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Abstract In JosZ Antonio Mazzotti'poetry, it is of special relevance to study the impact of his exile to
the United States since 1988, the year in which this distinguished PeruviAmerican writer began a
new life journey marked by displacement. Such impact is especially visible in his collections of
poemsDeclinaciones LatinagLatin Declensions] (1999) and.as flores del Mal[The Flowers of the
Mall] (2009). Regarding the first one, this study focuses on the perspective with which it transmits
deterritorialization, the reflection on Peru and its destinies carried out from a distance; a perspective
in which hybridity occurs in the decentering of the "migrant subject” (Cornejo Polar, 1996). The study
analyzes Baroque, Gongorean, Sorjuanesque, and Renaissance keys, as well as mythological, colonial
and contemporary references. It examindsas flores del Mallunder the desacralizing and critical
vision of the United States, selectingome poems and fragments which exemplifpe different
objectives of criticism, and analyzinthe mechanisms for their poeticization. This work highlights the
relevance of MazzottiOs poetry in the panorama of Latin American migrant writing of the late 20th and
early 21st centuries, and concludes with a detailed list of translations of his poems into English

Keywords JosZ Antonio Mazzotti, exié, cultural hibridity, Declinaciones latinas Las flores del Malll
I

* EditorsO notéfhis is a translation, offered by the Observatorio, of the Spanish originaitten by the author (see
089-01/2024SP).
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1. Introduction?

The paths of the Peruvian exilavhich took placesince the bloodiest years of political
violence in Peru during thed9800s, expanded until the end of the 2Qcentury. These
paths wereboth wide, due to the large number of displaced citizens; and diverseyel

to the many destinations in which the exile has materializedmong the displaced
groups, many writers can be found who have made this experience the subject of
their literature, putting together what has been name@xile fictiongDWithin the wide
framework of this theme, related to hybridization processes, whether cultural or
idiomatic, experienced in written literature by Hispanic authors who emigrated to the
USA or were born there, | propose an approach to the figure and poetic work of JosZ
Antonio Mazzotti, and specifically, to two of his collections of poeni3eclinaciones
latinas and Las flores del Mal] written after his exile to the USA in 1988; the first
published in 1999 and the second, a decade later, in 2009.

To begin this analysis, let us depart from the location of the author within the
following framework: Mazzotti belongs to the smlled Ogeneraci—n de los 800 (80s
generation) in Peruvian poetry (he began his career as a poet with the foundation of
the group calledOrres tristes tigre€). This generation succeeded the generation of
colloquial poetry of the 1960s (the secalled 1968 generation) from which it draws
inspiration and which it reworks, on the basis of the disillusionment and
disappointment of political failure.The succession of collections of poems that begin
in the 1980s, specifically fromPoemas no recogidos en libr¢1981), has resulted in
the creation of a verbal dimension which has been synthesized to perfection by Luis
Fernando Chueca: Olntertextual vocation, a similar and complex polyphony, a

manifest erudition in cultural and poetic references, both classical and

1 A shorter version of this article appeared in the journéhsula n. 885 (Spain, September 2020), pp. 283. This
essay substantially expands the arguments and examples presented there with the analysis of new poems by
Mazzotti.
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contemporary, a close critical approach to the surroundings, a similar deconstructive
vocation of stories solidly set in the imagination (or in a certain) collective
imaginationd (Chueca, 2009,n.p.). The metaphysical theme appears already in this
collection of poems which will be further developed in the following bodkerro curvo
(—rbita poZticaf1985), as will the impossibility of love, in this book and the next,
Castillo de popa published in 1988, the year in which Mazzotti moves to the USA to
work on a MA degree at the University of Pittsburgh and then obtain his PhD at
Princeton University with a thesis on his major topic: Inca Garcilaso de la Vega. We
are before a writer born in Peru and who migrated to the USA at the age of twenty
seven, in whose cited works, a process of cultural hybridization takes place, a poetic
expression of the feeling of migration is developed, and a view of the sheltering
country is offered together with a reflection on Peru from a distance; all expressed in
Spanish, although English is present in some of the poems, via quotes from other

authors or in some of his own interspersed verses.

Before approaching poetic content, it is necessary to introduce perfunctorily a
series of thoughts, categories and concepts with which explanations have been
sought from Peru of the migration phenomenon and its consequences in the derived
literary processes; conceptualizations, which have also been fundamental in the
configuration of MazzottiOs critical and cultural discourse as a literary theorist and
critic and which are present in his poetic work.

In 1996, eight years after MazzottiOs departure, the critic Antonio Cornejo
Polar, who had also emigrated to the USA, published an article which is fundamental
for this topic, OUna heterogeneidad no dialZctica: sujeto y discurso migrantes en el
Perce modernoO [A Ndialectical Heterogeneity: Migrant Subject and Discourse in
Modern Peru].Having the migrant peasant as the focus of reflection and his/her

* EditorsO noteAll the English translations of the citations and poems are provided by the author of the study,
unless indicated otherwiseThe originals can be found in the Spanish version (08/2024SP).
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depiction in the discourse of displacement, Cornejo Polar proposed the idea of a
narratorcharacter who speaks from various placé¢hose of his different
experiences, resulting in the fragmentation of the subject and in the fluctuating
identity of the spe&er: OMigratory displacement doubles (or more) the territory of the
subject and offers or condemns him/her to speak from more than one place. It is a
double discourse or a discourse placed in multiple locations at oncé@rnejo Polar,
1996, p. 841). More than 20 years later, this proposal still prevails if we adapt it to
specific works of Peruvian literature of the twendyrst century in which the
environments of the migrating subject are amplified through the great migration from
the country in the eightie§ithe one which Mazzotti experienced, once again having
an effect on the segmented discourse which a diverdecus produces, as well as in
the transformation of the subjectOs identity. All in all, some literary works of the
twentyfirst century renew and produce literary formgor Ghe multiple voices of the
many memories that reject oblivio® (Cornejo Polar, 1996, p. 843Among them,
Declinaciones latinasand Las flores del Mall

This migratory process materialized intensely in the decade of the 1990s and
especially in the Peruvian literature of the new millennium, marked by the diaspora
caused by the armed conflict with the guerrilla group Sendero Luminoso and the
national crisis derived from it (Altamirano, 1992). Cities such as Paris, Berlin, New
York, Patterson, Miami, Madrid, and Barcelona became favorite destinations, as well
as other US enclaves whose universities were poles of attraction for many writers.
From those host locations, the assimilation of the new living space blends in many
cases with the reflection on the country of origin, producing works that are
paradigmatic examples of the proposal initiated by Cornejo Polar regarding the
Ofragmented speakerO and the identity transformation of the subject. Such
experience is the motivation for a substantial part of current Peruvian literature which
delves into living abroad and into the experiences of exile and/or return (Terrones,
2018, p. 178). In relation specifically to Peruvian migration to the USA, Mazzotti
himself coedited a compilation in 2007 with the titleThe Other Latinos: Central and
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South Americans in the United Statgsdedicated to those OotherO Latinos in the
country in the north who are not Cuban, Mexican or Puerto Rican, but citizens of the
Andean countries, Central America and Brazil. In this book we find a section on the
OAndean Latinos@hen asked about his position in such a panorama, Mazzotti
clarifies: OWhile it is true that all of us belong in some way to the group of the Oother
LatinosO, the tendency of those born in Peru and who arrived in the USA as adults is
to continue to write in Spanish. Hybridization would occur if anywhere, in the
perspective, decentralization, estrangement, and not so much in the use of

language@May/07/2019; epistolar exchange with the author)

In order to classify the constellation of authors, Ulises Zevallstarts with the
notion of archipelago used by Arguedas, Cornejo Polar and Wise, to speak first about
an Andean cultural archipelago, and later about a trassndean cultural archipelago
(Zevallos, 2015, p. 963). The texts encompassed within this label would no longer be
written solely in Quechua, Andean Spanish or Spanish, but also in EngliBb.this,
Zevallos adds the specificity of the tranSndean label in the USA Finally,
intellectuals residing in the USA, one of the foreign islands of the Andean
archipelago, have retaken the term in a dimension which is not strictly literary or
international. They have taken an additional step with the formulation of the trans
Andean tern© ipid.). Among these last intellectuals we find Mazzottihe replies in
regard to this term and its validity in tackling some of his works:

Yes, to some degree, given that part of the new migrant identities become transnational in the
sense that they identify with two or more national and cultural poles of identity. The same can
be said of the regional and cultural identification with the Andean, which in the USA acquires
new, sometimes even anglified forms, and which depend on new networks of solidarity and
agency. At a literary level, this can be observed in bilingual and even trilingual (Queehua
SpanishEnglish) publications. In my case, the OtransO duality occurs through Spanish and
English. | feel comfortable in both languages, although, without a doubt, my preference and
higher emotional and expressive expansion happens in Spanigdan./13/2020; epistolar
exchange with the authoyr
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With such statements, we find ourselves facing an author located in a trans
Andean archipelago othe USA with a notion of exile that not only deals with physical
displacement, but that goes much further to establish itself in the own essence of the
literary work linked toit: Orhe poet travels around the world in his/her readings and
experiences and it is that perpetual exile which provides his/her voice with a nomadic
character (remember the term used by Seamus Heaney) and a diasporic one, which
greatly complicates the notion of homeland itself as a stable point of reference or
illustrative locu® (Mazzotti, 2002, p. 178)From such physical, cultural, idiomatic,
identity-based and strictly literary notions, let us observe their materialization in the
books analyzed in these pages

2. Declinacioneslatinas: the traveler between the Ohomelarid ruinsO
and the USA

Mazzotti® arrival in theUSAin 1988 gives rise to a poetry pierced by the nostalgia of
the country left behind, just as irEl libro de las Auroras BorealegThe Book of the
Northern Lights 1994) and Se-ora de laNoche (Lady of the Night 1998), until we
reach the key collection of poems for the topic that concerns uf®eclinaciones
latinas, dated between 1995 and 1999, and published in 1999 as the last section of
Mazzotti® anthologyEl Zorro y la LungThe Fox and the Mooj written therefore in
the final years of the twentieth century, which Rog&antivi—ez reads with Oa sense
of balance and end of an era@018, p. 223) in Mazzotti3 career.

The main topic inDeclinaciones latinasrevolves around deterritorialization,
estrangement, and a reflection on Peru made from a distance (from the USA). The
collection contains two groupings, each of them composed of ten sections or
@antosO OHimnos nacionales@lational Anthems) andDDeclinaciones latinasO (Latin
Declensions) In the middle, we find two poems dedicated to two distiguished exiles,
Inca Garcilaso (Peruvian) and Luis Cernuda (Spanish), under the tiflExilios dos
poetasO [Exiles Two Poets]. OHimnos nacionaigsi® a sense, a Ogenerational songO
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(Santivi—ez, 2018, p. 223), and it is dedicated to the victims of violence in Peru, as
well as to the view of the exiles regarding their homeland and its tragic history in the
1980s and 1990s (Chueca, 2010). This is to say, just as Vitela Cisneros comments,
Qhe experience of emigratingO {3considered as a profound reflection on the country,
its identity and the identity of its citizens@011, p. 105).

For example, section IX o©OHimnos nacionales@ a reconstruction of the
native country in a disenchanted, critical and even (self) lacerating key:

IX

That® why how many young people would have wanted to see like me
the old roads again paved,
a clean country
shaking its slaved indolence, between its legs.
These are the boys and girls with whom | cross
through thewalls of the earth, and we always wonder
about the same park,
its swollen veins, its concave and convex limbs
and its immense height tiny in infinity.

Imagining the house becomes like waking up
sleepwalking and walk through it, from East to West,
with hurt shoulders, broken ears, and the lips
pronouncing the most beautiful words

in a hidden language.

So stick out your tongue at me, my Ariadne, make fun

of me and make me kiss the ground.
I communicate with you through irregular channels,

you smile at me
and we are a tiny point in infinity
there where infinity is fatigue

every day

crossing the cretinous walls
of my homeland.

(Mazzotti, 2018, p. 162)

The poetic speaker assumes himself as a new Theseus, penetrating the
labyrinth of the omeland of minedand its @retin wallsQ in clear allusion to the
sonnet by Francisco de Quevedo that begins wiirZ los muros de la patria m’a, /
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si un tiempo fuertes, ya desmoronadd3[l looked at the walls of the homeland of
mine, / once strong, and now crumbled?] The image of the labyrinth appears in
Mazzotti from his poemante y Virgilio bajan por el Infierr@[Dante and Virgil Go
Down Through Hell], in his second booKjerro curvo (—rbita poZticgTurved Iron.
Poetic Orbi}, published in 1985. In that poem both characters descend through the
Peruvian hellabyrinth of the 80s, but without a break in continuity, because instead
of taking Dante to the Earthly Paradise, bringing him closer to his beloved Beatrice,
Virgil abandons him in the third world hell, thus condemning him to eternal sufferihg.

However, it is the second block, ODeclinacionkatinasO that | wish to focus
on, for the theme that involves the view of the USA. The first poem begins with the
flight of the poetic subject on the airplane Oa 33 mil pies de alturaO [at 33 thousand
feet high], from which Oel arte de la memoriaO [the art of memory] begins its OcantoO
(Mazzotti, 2018, p. 169). It is preceded by a few relevant verses in English by Walt
Whitman: OAllons! We must not stop here / however sweet these 4gidstores,
however convenient this dwelling we / cannot remain here. / However shel@this
port and however calm these waters we must not anchor here / However welcome
the hospitality that surrounds us we are permitted to / receive it but a little whileO
(p. 169, from (Bong of the Open Roadin Leaves of Grasy This is how the second
section of the collection begins, with a negotiation to stay in the country of sweet
shops, of comfortable housing, of the sheltered port and the calm waters. In the ten
sections of the poem, the national problem continues to be a reason for reflection,
but, as Santivi—ez has noted, now thismeditation Ois pierced by a reading of the
travel of Aeneas, a comparison with the foundation of a new place to live, in other
words, in the USAO (2018, p. 224Yhe second poem begins with two verses in

|

2 Two more detailed analyzes of ONational AnthemsO as a whole can be seen in Cisneros, 2011, and in Chueca,
2010.

3 For a detailed analysis of this poem, see Valero, 202%iancarla Di Laura reproduces the article in her
compilation Cazando al zorro: aproximaciones cr'ticas a la poes’'a de JosZ Antonio Maz£@fiP1 and 2023,

pp- 443-458). The book can be downloaded from
https://www.academia.edu/108087238/Cazando_al_zorro_libro_completo_2023
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English (OWith a banjo in my lips and an arrow in my tongueO) in which the poet, with
his musical instrument and the arrow between his lips restarts the song, he sets
himself the goal of achieving Oel sosiegoO [the calm] and escaping the Obifrbaro
naufragioO [barbaric shipwreck] (Mazzotti, 2018, p. 172). That said, this section
pivots between that imposition and the unease which appears in poem lll, placing the
poetic subject before Olos vecinos / mudos&ho Ose acercan arrastrindose / con
ganas de mirar al extranjeroO (p. 173) [the mute / neighbors who come crawling /
wanting to look at the stranger]. This is when MazzottiOs corrosive view draws up the
superficial outlines of the northern country: Opatos rellenos y mantas de colores / y
foelgidos collares y afiladas lanzasO, Olas avenidas fluorescentes y su calma
inconmovibleO [stuffed ducks and colorful blankets / and shining necklaces and
sharp spears, the fluorescent avenues and their immovable calfg. 173). From the
point of view of transbaroque aesthetics (Quiroz, 2012 and 2017), the poetic
subject is introduced in the poem which is presented as a text in construction: Oan
arrow in my tongueO reappears as a metaphor for the desire to write, but which is
now trapped in Oun cuadrito en un rinc—n dedMWAO [a little painting on a corner of
the MoMA]. Aeneas, as an alter ego, appears next: OPero las embajadas contincean / y
as’ el Troyano es recibido entre cojinesO [But the embassies continue / and so the
Trojan is received between cushiongMazzotti, 2018, p. 173).

Section IV also deserves attention, as it starts with some verses in inverted
commas in which the poet provides a voice to the human being who expresses the

anguish of imposed or sefmposed exile: OYo no quise llegar hasta este extremo, yo

4 RubZn Quiroz has studied and defined the transbaroque style in the sense of a baroque aesthetic that runs
through the history of Peruvian poetry, so in Peru such an aesthetic would not be so much "new" otbaeaque

but simply transbaroque: Othe Transbaroque is understood as a matrix and nuclear paradigm, which permanently
uses a kaleidoscopic and dialogic language, with a ndinear argumentative logic and rhetoric that recreates
itself and as a metareferent construction that is threaded in a Moebius key, it runs through advanced Peruvian
literature. European colonization, and reconfigures it to this da¢Quiroz, 2012, p. 432) Quiroz thus understands
the transbaroque as an intermittent appearance of the baroque style and ethos from the 16th century to the
present. And he adds, proposing a canon modern Peruvian transbaroq@Ehis leads us to present authors of the
last century from the first two thirds such as Mart'n Ad$n, Joel Marroqu’n, Mirko Lauer, up to the present linked
with the proposals of Vladimir Herrera, JosZ Antonio Mazzotti, JosZ Morales Saravia, Reynaldo JimZnez, Edgar
Guzmin, Roger Santivi—ez, e@(Quiroz, 2012, p. 432)
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no quise / sino s—lo elevarme por el aire / [E] hacia el otro hemisferio / me
empujaron, sin mis chiste / que una pluma colgando entre las piernasO [l did not
want to go to this extreme, | did not want / but only to rise through the air / [...]
towards the other hemisphere / they pushed me, with no more joke / than a feather
hanging between my legs{Mazzotti, 2018, p. 174) With baroque, gongorineand
sorjuanesque cues, such as the center and the sphd¥a faithful reflection of the
critic® knowledge of the poetry of the Golden Age, Mazzotti brings out a OViajeroO
[Traveler], with capital letters, turned into Ocentro de una esfera renovadaO [the
center of a renewed sphere](p. 174), in the midst of Oun soberano imperioO [a
sovereign empire] which Oengasta sus intersticios con diamantes congeladosO [sets
its interstices with frozen diamonds]; a new world which Olo viste de un c’rculo de
fuego donde nada se parece / al C'rculo de Fuego de la InfanciaO [dresses it in a
circle of fire where nothing resembles / the Circle of Fire of Childhood], a verse in
which the poet establishes the contrast between the USA and childhood, which
signifies authenticity. The contrast with the counterfeit gives way to the verse that
marks the renewal, expressed through intertextuality with the Eclogue | of Garcilaso
de la Vega: OOlvidar, olvidar, hundir el ce—o / en las fuentes cristalinfs@get,
forget, sink your brow / into the crystalline fountainsi{p. 174). Nevertheless, the
memory is constant and allows the writer to delve into the contrast, in section VI,
through another intertextuality with the famous song by Chabuca Granda: OY difcil
encontrar entre estos almacenes / aromas de lisura y flores de canelaO [And it is
difficult to find among these warehouses / aromas of smoothness and cinnamon
flowers] (p. 177); two verses from which the poet once again casts a critical eye on
this world of warehouses that he portrays through the mythological reference to
Scyll&® multiform mouths, that trap the consumer in their jaws and turn him into a
slave to consumerism: OSus esclavos se cuentan por millares [y entran en la] hora de
hacer compras, lejos de las necesidades / inmediatag®heir slaves number in the
thousands [and enter at the] time of shopping, far from immediate need§). 177).
This superficiality is poetized in many different ways: Oun grupo de se—oras habla de
las elecciones / como si se tratara del celtimo perfumgOgroup of ladies talk about
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the elections / as if it were the latest perfume]p. 177), to which Mazzotti, corrosive,
uses the famous reference to theDivine Comedy Odejad toda esperanzaO [leave all
hope], as well as the biblical reference: Omi reina#s de este mundoO [my kingdom..

is of this world], through which, without naming her, the intellectual woman of the
baroque par excellence, Sor Juana InZs de la Cruz, is introduced on her journey of
ascent of thePrimero Sue—o Opor los astros sub’ at—nita, / junttndome con ellos en
la esfera(]l ascended through the stars in amazement, / joining them in the sphere]
(Mazzotti, 2018, p. 178). Facing Sor Juana, Olas se—oras pasean / sus casta—0s y
te—idos soberanos / orificios / por los pasillos del supermercadoO [The ladies walk /
their brown and dyed sovereigns / holes / through the aisles of the supermarket]
(p.178).

The loneliness, the isolation, the feeling of being lost that appears in the first

part of Declinaciones latinadNOHimnos nacionales@vas found in verses such as:
it OHasta aqu’ pase. / El problema empieza cuando nos quedamos solos / mismos
Robinson / perdidos en el espaciofUp to here it is OK. / The problem begins when
we are left alone / just like the Robinsons / lost in spacelp. 154), and returns in
section VII in an identification of the poet with the world of the south: OEsas naves
perdidas, esos aeropuertos / y esas calles pestilentes son mis venasO [Those lost
ships, those airports / and those stinking streets are my veins]. Then, the awareness
of the identity that has been torn apart: Osu aire no se mezcla con el aire /
atravesado de agujas de aluminio [...] y por eso envejezco / como la bestia del
zool—gico del Highland Parkt3 air does not mix with the air / pierced by aluminum
needles [...] and tha® why | age / like the beast at the Highland Park zo@. 180).
Faced with this impossibility of fusion, section VIl of the poem proposes the way out
of the problem of identity in poetry: OPero la cenica barca es el poemaO [But the only
vessel is the poem](p. 181). However, which poem? The answer lies in the following
lines, in which there is a shift with respect to the poeticization of the first part of
Declinaciones latinas those Ohimnos nacionalesO [nationals anthems) which the
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polyhedral image of the homeland ishe main objective. Now, the purpose will be
different. By means of another intertextuality with Queve@oweltkknown verse OmirZ

los muros de la patria m'aO [I looked at the walls of my homeland], Mazzotti points to
the need for Oun mapa secretoO [a secret map] which should not be directed Ohacia
los muros de la patria / en ruinasO [at the walls of my homeland / in ruins]. These, he
claims, Orequieren de un nuevo profetaO [require a new proplpt] 181), which
could well be interpreted as a way out of the labyrinth identified with Peru, that
Opatria en ruinasO [homeland in ruins] which he had createdidimnos nacionalesO
through the myth of Crete. At this stage the theme Ono produce poes’aO [does not
produce poetry], the poem tells us, Osino la dispersi—n, y es ella / la que hace brotar
entre los poros poes’aO [but dispersion, and it is her / the one that makes poetry
sprout between the pores]. Dispersion, that is to say, estrangement, the
deterritorialization of Cornejo Pol& decentered subject, is what must now bring
poetry to life. That is why the last two sections of the poem are devoted to a

metaliterary reflection.

Thus, in sections IX and X one read®lerts Pocahontas como flores / de los
campos de abril, y harts que te gocen /a cambio de dejar eliminados / tu saquito de
huesos, tus pepitas de guano, que te quitan / espacio para carnes v ou will
smell Pocahontas like flowers / from the April fields, and you will make them enjoy
you / in exchange for eliminating / your bag of bones, your guano nuggets, which
take away / space for living flesh(Mazzotti, 2018, pp. 181:182). These verses point
to the acceptance and even enjoyment of the new North American environment
(Pocahontas as flower€), assuming the sexuality of the new Aeneas who arrives to
found a city and a new form of civilization, capable of leaving his native land behind
(a Peruvian Troy destroyed by war) and at the same time creating new meanings
through poetry. To achieve this purpose, the poetic self enters a nocturnal meditation
in which he will meet again with the primordial image of the entire book, the Moon
(announced from the very title of the compilation of the auth@rpoetic work,The Fox
and the Moon). To do so, he turns to a littkknown text, but which once again
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demonstrates the autho® unpredictable erudition. Mazzotti thus rescues a fragment
of the epic poemVida de Santa Rosa de Santa Mar'él711) [Life of Saint Rose of
Saint Many by Luis Antonio de Oviedo y Herrera or Conde de la Grafs de la
noche el mediod’a, cuando / en posesi—n tranquila de ambos mundos / los astros
en sus globos, dominando / con celosos desvelos, / rondan las calles de los cielos /
con ministros lucientes / prendiendo las estrellas delincuente8 [It is midday at
night, when / in quiet possession of both worlds / the planets in their circles,
dominating / with jealous care, / they prowl the streets of the heavens / with shining
ministers / catching the delinquent starg (p. 183, italics in the original, signaing a
direct quote) This prepares us for the final solution, returning agaiand again to
poetry as a constant exercise of identity, despite changes in national and linguistic
contexts. For this reason, fragment or section X of the poattudes to poetic work as

a new Q\riadned threadOcapable of finding a way out of the labyrinth that had arisen
in National AnthemsONow the poemis also anGeroplano / encima de las moscas,
pero acen / debajo de la Lur@airplane / above the flies, but still / below the Moon]
(p. 184). That Moon that returns again and again as a spectrum and backdrop for the
poet® identity reconstruction throughout his migratory itinerary.

3. Las flores del Mall Thecritical view on the American OArcadia®

Ten years after the publication oDeclinaciones latinas Las flores del Mallappeared

in 2009, and its initial section is dedicated to the USA as a worldwide political and
imperial power. Mazzot® @ultural historyOin the USA takes on the character of a
critique of its foreign policy. As Luis Fernando Chueca has explained, starting from
the Baudelairean basis of the title, the book

is proposedNand this is the explicit axis of the first sectidkas a detailed and profound tour of
the National Mall of WashingtonDC. The place where, it could be said, the bases of the
official American discourse are symbolically synthesized (through architecture, the conception
of public space, the sculptural proposal and monumentalitylChueca, 29, n.p.)
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As in the poems analyzed fronDeclinaciones latinas the poetic subject
expresses his relative otherness with respect to that community, emphasizing the
wellknown critique from the poem entitledOJefferson Memorial@h which the ironic
tone returns in verses such as: ORedondo como un pastel de bodas, y con ese aire
clfsico / que no te corresponde, un aire / de Nueva Arcadia, /anuncio de la flamante
libertad de los humanosO, OConocen tu cara larga a travZs de un bil[&end like
a wedding cake, and with that classic air / that does not belong to you, an air / of
New Arcadia, / announcement of the brand new freedom of humans, They know your
long face through a bill(Mazzotti, 2018, p. 227); to the poem entitled in Englis®The
White HouseOyhich concludes with an explicit denunciation: OCon cufntos cautivos
y con cuinto terreno extra—o / se construyen / Las paredes / Del averno / AjenoO
[With how many captives and with how much strange terrain / The walls / Of and
alien hell / Are built] (p. 229); or OCapitol Hill@lso ironised in verses that recall the
wellknown phrase of Inca Garcilaso to describe Cuzco, Ootra Roma en su imperioO
[another Rome in its empire]: OUn copo de azcecar, le dec’anQfh Roma con su
Capitolio, otra Esparta / Pero para la ni-a de Guanao no eres mfs / Que un copo de
azcecarO [A flake of sugar, they called her fjother Rome with its Capitol, another
Sparta / But to the girl from Guanao you are nothing more / Than a flake of sugar]
(p- 230). The irony regarding the monument is developed throughout the whole poem
through its identification with the Tower of Babel, but Ode pastel neocltsicoO [of a
neoclassic cake], and again with the denunciation, in this case of war operations in
the world: OEn ese Laberinto vertical el Minotauro brama [Els legiones se pasean
por el mundo, c—mo no temerleO [In that vertical Labyrinth the Minotaur roarsHig]
legions walk around the world, how can we not fear him]. So, if @Himnos
nacionalesCthe labyrinth of Crete was Peru, which the poet constructs in the ten
sections that make up the poem; now it is the country to the north, the one which
exercises a brutal power symbolized by the Minotaur.

© Eva Valero Juan

The poetic work oflosZ Antonio Mazzotth the USADeclinaciones latinasand Las flores del Mall
Estudios del Observatorio/ObservatoriGtudies 089-01/202 4EN

ISSN: 26882949 (online) 2688-2965 (print) doi: 10.15427/OR089-01/202 4EN

Instituto Cervantesat FAS- Harvard University © Instituto Cervantes at the Faculty of Arts and Sciences of Harvard University



(DBSERVATORIO

¥ de la lengua espaiiola y las culturas hispanicas en los Estados Unidos

Another poem that speaks not only of the imperial excesses of the United
States, but also of its internal deterioration, in which a shadow is noticeable that
contradicts the supposed luminosity of th@merican drean©s Q.incoln Memorial)
dedicated to the great monument starring the legendary American president who is
located at one end of the National Mall or National Walk, opposite to Congrels.
says:

LINCOLN MEMORIAL
From afar and in the photos your features look like a marvel of Michelangelo.
Your stony look is not like that.

Youare more like the almost stiff columns that rise
from the sprayed glow of the water.
You are the oracle of Delos above the stairs.
There they come to look at you from all corners of the planet.
They read your inscriptions on the marble tablets,
Theytalk about Union and Freedom,
They repeat the lesson of Gettysburg,
Let the woodcutter wake up, a child murmurs from the shadows,
Let him wake up dancing on the soldief@yraves,
May he resurrect those who melted their shackles
On the spring suspension of a 1901 Ford.

Even so your stone look speaks with sadness
Of a lost world that will no longer
Devour.

A pale needle penetrates the aquatic mirror of the sky
And behind the palm trees the red eyes light up

From a dealer

Slashing the shadow.

(Mazzotti, 2018, p. 231)

The final allusion to the criminal world (embodied in the dealer or retail drug
seller) refers to the type of society that has developed in the United States, as a
reflection of corruption in the highest political spheres. Theriticism of modern
imperialism ( pale needlgor the Obelisk to Washington that penetrates both the
sky and\with its reflectioriNthe rectangular pond of the National Mall) also involves
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criticism of the problems generated by the internal inequality of North American
society and its burden of crime, racism and discrimination, aided by the placebo of
drugs.

Directly related to the myth, afteOLincoln MemoriaJ@hich follows the same
desecrating and critical directionQVietnam Memoriali@troduces two verses that are
an epigraph from the Latin poet Persius: OCutntos j—venes sacrificados / y acen no
calma su hambre el MinotauroO [How many young people sacrificed / and the
Minotaur still does not calm his hungen}. Such an epigraph inserted in the poem
dedicated to Vietnam establishes a common thread withHimnos nacionales@hich
begins with precisely this same epigraph), in order to establish from the beginning,
the prominence of myth as a motif that articulates the poem. There Mazzotti referred
to the young Peruvian victims of PeruOs internal war. And nov@\tietnam MemorialO
he links those deaths with those of the young Americans who died in Vietnam,
mentioning a succession of names in the first four verses of his memorial to the
Americans who died in the war, although the first citizens named are Latinos. As
Chueca rightly points out,

[the] words of the Latin poet Persius that constituted the epigraph @National AnthemsO,

now, having reached the end of OVietham MemorialO, doubtEr meaning, because those

who seemed to be the sacrificial victims of the beast state that led them to the labyrinthine

slaughterhouse, are now portrayed as gears of that which is phagocytizing th€@hueca,
2009, n.p.)

The poen® strong sense of denunciation is intensified and rounded off in the final
lines, in which the poem moves from Vietnam to India and Iragq: OPor la Cabeza
Blanca [el fguila americana] y sus monedas silenciosas / Cuando sus nuevas
sombras se mezclan en la arena / de los tceneles de Agra / y de TiKFRtD the White
Head [the American eagle] and its silent coins / When its new shadows mix in the
sand / of the tunnels of Agra / and TikritfMazzotti, 2018, p. 233).

5 It should be noted, however, that Persio's epigraph is completely apocryphal, according to Mazzotti's own
confession in a personal conversation. This reinforces once again the playful and ironic sense of much of the
author's poetry.

© Eva Valero Juan

The poetic work oflosZ Antonio Mazzotth the USADeclinaciones latinasand Las flores del Mall
Estudios del Observatorio/ObservatoriGtudies 089-01/202 4EN

ISSN: 26882949 (online) 2688-2965 (print) doi: 10.15427/OR089-01/202 4EN

Instituto Cervantesat FAS- Harvard University © Instituto Cervantes at the Faculty of Arts and Sciences of Harvard University



"1

(DBSERVATORIO

¥ de la lengua espaiiola y las culturas hispanicas en los Estados Unidos

This criticism, both external and internal, of the contemporary empire also
involves an investigation into the historical ethnocides on which the pillars of Anglo
Saxon and North European rule in general have been built in a territory previously
inhabited by dozens of native nations. The search for the poetic speaker of the book
is based on the premise that in the new territoridéas well as in his distant Perld
there are voices that were silenced and deserve at least not to be forgotten or erased
from history, explicitly mentioning their names. The poeBAmerican Indian Museur®
refers to the multistory repository that symbolically forms part of the National Mall,
where vestiges and allusions to numerous groups that today we would call ethnill or
popularlyN'tribesO are contained, but which in all rights constitute national
collectivities in the original sense of the word. Thus, the symbolism of tklsmerican
Indian Museun©awakens in the poet the painful nostalgia of a past that time and
again has been the object of constant forms of annihilation and subjectioHere is
the poem:

AMERICAN INDIAN MUSEUM

It rises like smoke and suffocates the stars.

They are the three floors of a hallucinated tornado.
The fire dyes their charred flesh.

Screams of horror and cries of exile,

Stories that rise in a radiant spiral:

Mashpee of the Wampanoag
Alabama

Anishinaabe original village
Apache the enemies
Comanche fighters

Dakota theallies
Gayogohono swamp people
Hopi peaceful people
Hualapai Pine Tree People
Kanza inhabitants of the wind
Illiniwek the best people
Kadohadacho the real chiefs
Kiwigapawa the hustlers
Iroquois of the King Serpent
Mikasuki of the Boar Clan
Mohawk theManeaters
Mohingan the Werewolves
Mohican streaming waters
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Nantego of the tide

Ottawa the Traders

Seneka Onandowaga of the Mountain
Shawanwa those of the South

Titska Watich civilized

Yavapai people of the Sun:

What happened to them?
Whathappened to them?

What happened to them?

(Mazzotti, 2018, p. 235)

The enumeration of these first nations with their respective names works as a
tour of a pantheon that does not fail to have intertextual resonancesxprrientes
aguasO[streaming waters] is a nod to Garcilaso of th€rhird Eclogu®©with his locus
amoenus lost due to lack of love;GQuZ se fiziero®[What happened to them?, "
appears in italics as a direct quote from th&Coplas a la muerte de su padi@by
Jorge Manrique, in a reworking of the topic afbi sunt?, through which the poetic
voice inquires the whereabouts and fate of those who lived in the past). The poetic
voice thus echoes the trauma of the historical massacres that every conquest
implies. His place in the lands in which that the new Aeneas travels and begins to
know never ceases to renew his memory of the Andean past, where similar anguish
can be recorded, such as those expressed in some of the poems from the [®et
Peruvian period, specificallf@Cuismancwin Fierro curvo (—bita poZticafrom 1985,
and Miuturnum lllud / Sue—o profZtico de Wanka Wil from Castillo de popain
1988. There is thus, then, a long line of appearances of th®therOAmerindian that
constitutes the side hidden from a historical consciousness that does not conform to
the triumphalist discourse of a@ivilizingDWest. InThe Flowers of the Malthe theme
appears again in the poem@ake Chocoru&) which alludes to an indigenous chief
who died resisting English colonization in the current state of New Hampshire,
already in the second part of the book. The poet seems to intermittently evoke the
presence of those native peoples that are an essential component of his own cultural

© Eva Valero Juan

The poetic work oflosZ Antonio Mazzotth the USADeclinaciones latinasand Las flores del Mall
Estudios del Observatorio/ObservatoriGtudies 089-01/202 4EN

ISSN: 26882949 (online) 2688-2965 (print) doi: 10.15427/OR089-01/202 4EN

Instituto Cervantesat FAS- Harvard University © Instituto Cervantes at the Faculty of Arts and Sciences of Harvard University



#+H

(DBSERVATORIO

¥ de la lengua espaiiola y las culturas hispanicas en los Estados Unidos

identity, thus constituting an expression of the anticolonial gestukef resistance and
re<creationNthat characterizes his own selonstruction as a Hispanic migrant and at
the same time as a cultural mestizo in a country where white supremacy still has a

dangerous presence.

The second part ol as flores del Mallis entitled ONueva Albi—rifk region of
the Pacific coast of North America explored in 1579 by Sir Francis Drake, that could
be taken as a metonym for the entire North American country. The poems that
comprise this section maintain the contrastive line between the superficial and what
remains behind the facades, but now the poet takes us to natural spaces (rivers,
lakes, jungles, seas, forests). This is why, @Htblame claro, rof®peak clearly to
me, river] the poetic voice, configured as that of a pilgrim from the very first poem
(OHan de estar despertandoO) that opens this part of the book, first questions the Or'o
de las floresO [river of flowers] to refer immediately to Oun mundo de cadiveres
ocultos [que] se desnuda por la nochefa world of hidden corpses [that] undresses
at night] (p. 242). In QPieces of NailQanother poem from the same part, the pilgrim
stops before a historic tree in Cambridge, Massachusetts, preserved for almost three
hundred years because it withessed George Washing@®noath to command
revolutionary troops against the English. But that process of liberation from British
colonialism in the 18th century turned into a decadence that now subjugates entire
peoples who suffer the cruelty of imperial war with the same or worse methods of
domination. The pilgrim speaks to Washington, calling hi@orgeOfamiliarly, and
asks him to let him exhume the bodies from a nearby cemetery to show the horrors
of the new wars of the 21st century, specifically those that the United States led in
the Middle East under the administration of George Bush Jr. (2009, the year of the
publication ofLas Flores del Mallwas the time of said political administration):
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So let me dig in that cemetery

The mutilated arms of children, the horrible screams of old women
Running through the flames to search for their name, let me

Run like them collecting the pearls

From each of their children:

Hassan, the son of the raped woman,;

Mohammed, the one from the severed mother;

the other one who cries every night

for his own dead children.

(Mazzotti, 2018, p. 243)

In this way, the idea behind the title oLas flores del Mallgradually acquires
greater clarity as the allusion, on the one hand, to théNational MalOor national
promenade of the great North American monuments in the coun@ycapital becomes
more transparent, such as we saw in the first part of the book, but on the other, by
playfully paraphrasing the famous title of Charles Baudelafeclassic book The
Flowers of EvjlMazzotti underlines the sordid and malign (and indirectly commercial)

element of every imperial enterprise.

In a transbaroque key, the pilgrim traces strokes of his journey through New
England in the poemdMar o cieldd[Sea or Sky] andd’rculo Tercer®[Third Circle],
in which he presents different moments of his experience in the new North American
space. InGsea or Sky) like an impressionist painting, the arrival of autumn produces
a certain uneasiness, which erases the colors of summer and becomes a correlate of
a subjective change in the poet@ero vuelve el oto—o, vuelve / Con su carga de
hojas descompuestas / Y su ciscara / De pinzas que acarician los crista@8ut
autumn returns, returns / With its load of decomposed leaves / And its shell / Of
tweezers that caress the crystalskp. 247). The GCambridge tower® previously
mentioned in the poem are those pincers that tear the reflection of the sky on the
banks of the Charles River and the coast of Boston Bay, insinuating a burden of pain
subtly expressed through the image of the sharp metal on glass or panes of
buildings. We thus see that Mazzotti does not make concessions to the ease of direct
or confessional expression, but instead elaborates semantic and landscape folds
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that complicate the direct expression of subjectivity. In the poe@¥hird Circl®there

is an allusion to theDivine Comedy(a work that appears several times in Mazzo®Bi
corpus) and that section of thelnferno in which the lustful are supposedly
condemned. That is to say, not everything is nostalgia and pain, because the pilgrim
manages to distinguish, despite the gloomy and already wintery landscape, that
(Francesca y Paolo estfn aqu’. / Los misteriosos habitantes descubiertos / Debajo
de la nieve en las solapa® [Francesca and Paolo are here. / The mysterious
inhabitants discovered / Beneath the snow on the lapelgp. 248). These are clearly
Francesca of Rimini and her lover Paolo Malatesta, who were, according to Dante
Alighieri, pierced by the sword of Gianciotto Malatesta, France@&ausband and
Paold older brother when he discovered them in the full exercise of sexual passion.
These lovers were immortalized in Dan Comedyas a paradigm of illicit and
unbridled love, and not without a certain dose of empathy, which Mazzotti seems to
shareé Curiously, Mazzotti places them in theOrhird Circl®) which actually
corresponds to those who sin by gluttony, while the lustful are found, according to
Dante, in the Second Circle of hell. This apparent confusion finds its meaning when
reviewing Mazzot® work as a whole, and especially his bodkakra Boccata(2006),

in which eroticism and gluttony acquire the same trait of importance and are
amalgamated, one serving as a metaphor for the other: Making love and eating is a
common topic from Lucretius to the present day, as Racel Zurita reminds us in the
illuminating prologue he dedicates tcSakra Boccata(in Mazzotti, 2018, pp. 187
189).

6 In his third book,Castillo de popa(1988), Mazzotti had already presented Francesca of Rimini as the central
character of a poem titled precisely "Francescd.have analyzed that text in Valero, 2022.
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4. Byway of cortlusion

In short, in Declinaciones latinasand Las flores del MallJosZ Antonio Mazzotti
constructs a new chapter in Latin American and Latinx literature frompaesentday
perspective, which, fundamentally since thdin-de-siecle period, has produced a
discourse critical of the country to the north that crosses generations. However, in
Mazzotti® case, such discourse is not enunciated from Latin America, but from the
very heart of the USA. The place of enunciation and the experience of exile produce
substantial changes in such discourse, insofar as it is tinged with a sense of
fragmentation that densifies the mere critical vision of the USA and transforms it into
a deeply personal vision. Thus, from the American island of the trafasdean
archipelago, these works are also the expression of the transliterary island that is 49
Mazzotti, the poet whose intertextual vocation weaves literary references from the
Hispanic and Andean traditions, from the prelispanic, Western mythological or
AngloSaxon ones... creating a profoundly cultural textual framework. Effectively
nomadic, the poet travels through the world of his readings and his experiences and,
from them, he never stops writing: ODel invierno, como un barco iluminado
desliztndose bajo el puente, escribir / de ti, escribir de m’, escribir / de nada, pero /
Escribir / Escribir / EscribirO [Of winter, like an illuminated ship sliding under the
bridge, write / about you, write about me, write / about nothing, but / Write / Write /
Write] (p. 264).7

7 These lines correspond to poem 10 of the third section dfs flores del Mall(p. 264), signed the heteronym
(Ernesto E. L—pEran entirely Hispanicized form of the poet's neislentity in his long journey and in resounding
reaffirmation of the poetic word in Spanish within an Englisipeaking context.
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5. Coda: Mazzottin English

The poetry of JosZ Antonio Mazzottas had a discreet but growing presence in the
English language and other languagésIn English, some poems appeared since
1991 in some prestigious specialized magazines. Here is a list of these translations:

1 1991: OPoemsO (includes the poems OThe Planks CreakO, OA®risa&D,
OBreathing SpaceO, ONarihualacO, and OWho Crushes the Night and CrushesO).
John Oliver Simon, transReview: Latin American Literature & Artd4 (New
York City): 5461.

1 1993: OPoemsO (includes the poems OPablo Gud®avdsionO, ODante and
Virgil Descend into HellO, OThe Am&PoeticaO, O(............ ?2)O, Ol Love Your
FreedomO, OThe PondO, OOn the Late Massacre in Lima: June 19, 19860, and
OTullumayuO). G. J. Racz, tra®sneca ReviewXXlll, ¥2 (Geneva, NY): 139
154.

I 1994: OMare is the female of the horseO and ONymph and NavigatorO. G. J.
Racz, trans. PoetLore 89, 1 (Bethesda, MD): 1819.

.l 1995: OWordsO. Gary Racz, trans. Visions 47 (Falls Church, VA): 20.

,! 1995: OFrancesca / Inferno, VO and OThe fable of P. and G.O. G. J. Racz, trans.
The Literary Reviev9, 1 (Madison, NJ): 8182.

! 1996: OValle del Santa. Invocaci—n de Cal’'ope y del olvi@oQ. Racz, trans.
TamacquaVl, 1 (Champaign, IL): 13235.

! 1996: OEclogue IVO. G. J. Racz, tratevier Reviewl6, 2 (New Orleans, LA):
24-25.

8 Recently, the prestigious fditionsle I'Harmattan has published in Paris the bilingu@panishFrenchedition of
Nawa Isko Iki / Chants amazoniengstranslated by the poet and plastic artist Eliana Machad{®023-24).
Translations of various poems by Mazzotti into Greek and Portuguese have also appeared in several electronic
magazines.
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1997: OMare is the female of the horseO.@pen Door. A Poet Lore Anthology
1980-1996. G. J. Racz, trans. Bethesda, MD: The Wi@eCenter. 160.

1997: OThe Bludeans BunchO. G. J. Racz, trafiampa Reviewl5: 27.

1998: Olmpossible loves, poemsBeacons. Journal of Literary Translatiod
(Alexandria, VA): 15453. G. J. Racz, trans.

1998: OArabian mussingsO, OAtogsaykuchiO. G. J. Racz, Review: Latin
American Literature and ArtS7 (New York City): 5560.

2000: OSunqururu®, OSagsaywamanO, OEpitalamio del poeta y su damaO, OEl
zorro y la luna® and corresponding translations by G. J. Réaernational
Quarterly3, 4 (Miami, FL): 5459. Winner of the Crossing Boundaries Award in
Poetry and Translation.

2000: OGet togetherODowntown Brooklyn: A Journal of Writing, 33
(Brooklyn, NY). G. J. Racz, trans.

2001: OAI fondo del jard'’nO and corresponding translation by G. J. Racz.
International Poetry Reviewv27, 1 (Greensboro, NC): 4@1.

#HE

2011: Poems 5, 6, and 7 ofSakra Boccata translated by Clayton Eshleman,
in Nomadics Pierre Jori® Meanderings & mawgjifs of poetry, poetics,
translations y mas. Travelogue tqgalanuary 23, 2011:
http://www.pierrejoris.com/blog/?p=5793#more-5793

2012: Poems 21, 26 and 28 of Sakra Boccatg and Prologue by Racel Zurita,
translated by Clayton Eshleman, i@erisse Press, A Journal of Literatures, Arts
& Culture Spring 2012, Vol. 3, Issue 9:

http://www.cerisepress.com/03/09/sakra -boccata and

http://www.cerisepress.com/03/09/eros -and-the-sacredthe-sakra-boccataof-jose-

antonio-mazzotti
2012: Poems 1, 2, 23, 24 and 25 of Sakra Boccata trans. by Clayton

Eshleman, inAsymptote

http://asymptotejournal.com/article.php?cat=Poetry&id=21&currindex=81&curPage

=Poetry
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! 2012: Poems 8, 9, 10, 11 and 12 ofSakra Boccatg translated by Clayton
Eshleman, inPoems and PoeticsJan. 28, 2012:

http://poemsandpoetics.blogspot.com/2012/01/jose -antonio-mazzottiHrom-

sakra.html

In 2013, and now as a complete book, the renowned North American poet
and translator Clayton Eshleman (the same one who translated the complete poetry
of CZsar Vallejo into English) publisheSakra Boccata(a bilingual editionby Ugly
Duckling Press&iNew York,2013RNwith a prologue by Racel Zurita)lhe original
version in Spanish is from Mexico, Ediciones Invisible, 2006. There is a second
edition in Lima, Mundo Ajeno Editores, 2007. The bilingual edition $&kra Boccata
was presented at the Americas Society in New York in October 2013

Image 1.Mazzotti (center) with U.S. poets Daniel Shapiro and Clayton Eshleman
at the Americas Society of New York during the presentation of the bilingual editioSakra Boccata
October 2013.Photo by Elsa Ruiz.

Various reviews appeared orbakra Boccatain English, among whichare
worth mentioningone written by JosZ Luis Moctezuma i€hicago Reviewin 2015
(http://chicagoreview.org/wp-content/uploads/2015/05/59 -1-SakraBoccata.pd) and

another one by Wyatt Sparks in The Small Press Book Reviewn 2013

(http://thesmallpressbookreview.blogspot.com/2014/06/review -ofjose-antoniomazzottis

sakra.html).
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SAKRA BOCCATA

#(

Image 2.Sakra Boccata Translated by Clayton Eshleman. Prologue by Racel Zurita.
New York: The Ugly Duckling Presse, 2013.

In 2018, Axiara Editions and the North American Academy of the Spanish
Language publishedThe Fox and the Moon. Selected Poeme/hich collects a third
part of El Zorro y la Luna. Poems reunidos 1982016, a book published in the
United States in 2016 and which received in 2018 the JosZ Lezama Lima Special
Poetry Prize from Casa de las AmZricas, Cuba, awarded to a recent work by an author
with a notable career in poetry in SpanishThe Fox and the Moonincludes
translations by John Oliver Simon, Gregary Racz, Yvette Nelidereno, Clayton
Eshleman, and Judith Filc.
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Jos¢ Antonia Mazzott

The Fox
and hf: Moon

Image 3.The Fox and the MoorSelected Poems. Bilingual edition.
Salem, OregonAxiara Editions and Academia Norteamericana de la Lengua Espa—ola, 2018.

In 2023, Pro Latina Press, a publishing house in New York City asked Mazzotti

for a manuscript to include in its new Poetry Gala series. Mazzotti translated the

poems of Nawa Isko lki / Cantos amaz—nicasto English, a book published in

Spanish by Hipocampo Editores (Limain 2020. He also translated the words of the

renowned Cuban poet JosZ Kozer on the back cowehich read:

| considerNAWA ISKO IKI / Amazonian chanby JosZ Antonio Mazzoté perfect example of
that authentic modernity where the ancestral is combined with all the dense and arduous load
of a long history that leads to the current modernity: it amalgamates where the dissimilar and
complex of what apparently is not related, only a poet of the height of Mazzotti, oblivious to
clothing and false paraments, is capable of harmonizing. Two languages that end up being
one thanks to the grace of the poetic capacity that has no qualms about running the risk of
trying to synthesize tradition and modernity: everything is double in the loving respect that
unites a mystified Amazon that must be rescued and returned to the present as foundation of
one of the true history of a country, every country. Two verses by Mazzotti serve as an
example of this double conjunction of language€They would have a party all together, but
soft meat, pulpacona, was missin@ or make us look like Boniniken for not understanding:
(He will live forever / Eating soil from the forest, ignorant of their langua@eThis is evidence

of that true double and multiple language that Mazzotti rescues poetically for.us
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Luis Ben'tez (2023), a renowned Argentine poet, has observed the following
about this translation:

The distinguished Peruvian poet collects from his oral informants legends, traditions, and
beliefs emblematic of a profoundly ancient cultural heritage. These narratives have
undoubtedly been interpreted and enriched over countless generations by successive
custodians. When presented by the author, they emerge as liberated renditions infused with
the rhythmic and compositional finesse of his poetic mastery. Professor Maz#®ttilustrious
career to date positions him at the forefront of this remarkable endeavg®Nawa Isko Iki /
Amazonian Chants, de JosZ Antonio Mazzotti: un Homero amaz—)nico"

JOSE ANTONIO MAZZOTTI >

Nawa Isko Iki

amazonian chants

Bilingual Edition

#*

) MAZZOTTI

Image 4.Nawa Isko Iki / amazonian chants. Bilingual EditiorTranslated by the author.
New York: Pro Latina Press, dirigida por Mar'a Amelia Martin. Colecci—n Gala de Boes'a.
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Ncemeros publicados / Published issues

Disponibles en/available at http://cervantesobservatorio.fas.harvard.edu/&/ reports

Informes del Observatorio/Observatorio Reports

1. Luis Fernindez Cifuented.engua y literatura en los Estados Unidos: tres momentos estelarés
Hispanic Language and Literature in the United States: Three Decisive Moments (En
espa—o0l:001-05/2014SP; in English:001-05/2014EN). Mayo/May 2014.

2. Nancy RhodeslIngrid Pufahl.Panorama de la ense—anza de espa—ol en las escuelas de los Estados
Unidos.Resultados de la encuesta nacional An Overview of Spanish Teaching in U.S. Schooals:
National Survey Results (En espa—dl02-06/2014SP; in English:002-06/2014EN). Junio/June
2014.

3. AndrZs Enrique Aria€l judeoespa—ol en los Estados Unidos / Jud&panish in the United States
(En espa—0l003-09/2014SP; in English:003-09/2014EN). Septiembre/September 2014.

4. David Fernindez/'tores.El espa—ol en el sistema de Naciones Unidas / Spanish in the United
Nations System (En espa—0l004-10/2014SP; in English:004-10/2014EN). Octubre/October
2014.

5. Carmen SilveCorvalfn.La adquisici—n del espa—ol en ni—os de tercera generaci—n / The acquisition
of Spanish by third generation children (En espa—o0l005-11/2014SP; in English: 005
11/2014EN). Noviembre/November 2014

6. Susanna Siegel (coord.)Reflexiones sobre el uso del inglZs y el espa—ol en filosofa anal'tica /
Reflexions on the use of English and Spanish in analytical philosopi§En espa—ol: 006
12/2014SP; in English: 006-12/2014EN). Diciembre/December 2014.

7. Erin Boon Maria Polinsky.Del silencio a la palabra: EI empoderamiento de los hablantes de
lenguas de herencia en el siglo XXI / From Silence to Voice: Empowering Heritage Language
Speakers in the 21st Century (En espa—ol: 00701/2015SP; in English: 007-01/2015EN).
Enero/January 2015

8. Isaac Diego Garc’a, Miguel ¢lvardzernindez, Juan Luis Ferréolina. Panorama de las relaciones
entre los Estados Unidos, Espa—a e HispanoamZrica en el campo del Arte Sonoro/ Overview of
the Relationship among the United States, Spain and Hispanic America in the Field of Sound
Art. (En espa—ol: 00802/2015SP; in English: 00802/2015EN). Febrero/February 2015

9. Silvia Betti.La imagen de los hispanos en la publicidad de los Estados Unidos / The Image of
Hispanics in Advertising in the United State€En espa—ol: 00903/2015SP; in English: 009
03/2015EN). Marzo/March 2015.
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10.
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12.

13.

14.

15.

16.

17.

18.
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20.

21.
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Traditional New Mexican SpanislfEn espa—ol: 01206/2015SP; in English: 01206/2015EN).
Junio/June 2015.
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Gabriel ReiDoval. Los estudios gallegos en los Estados Unidos / Galician Studies in the United
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22. Paola Uccelli, Emily Phillps Galloway, Gladys Aguilar, Melanie Al@mguajes acadZmicos y
bilingYismo en estudiantes latinos de los Estados Unidos / Academic languages and
bilingualism in U.S. Latino Students(En espa—ol: 02206/2016SP; in English: 022
06/2016EN). Junio/June 2016.

23. Mar'a Fernfndez Moyal.os Estados Unidos, un mercado prometedor para la edici—n en espa—ol /
The United States, a promising market for Spanisanguage publishing.(En espa—ol: 023
09/2016SP; in English: 02309/2016EN). Septiembre/September 2016.

24. Daniel Mart'nez, Austin Mueller, Rosana Hernindez Nietérancisco Moreno Fernindez (dir.).
Mapa hispano de los Estados Unidos 2016 / Hispanic Map of the United Statéisn espa—ol:
024-10/2016SP; in English: 02410/2016EN). Octubre/October 2016.

25. Igone Arteagoitia, Marleny Perdomo, Carolyn Fidelm&wesarrollo de la lectoescritura en espa—ol
en alumnos bilingYes. / Development of Spanish Literacy Skills among Bilingual Stude(Es
espa—ol: 02511/2016SP; in English: 02511/2016EN). Noviembre/November 2016

26. Winston R. GromanEl canon literario hispfnico en las universidades estadounidenses / The
Hispanic Literary Canon in U.S. UniversitigEn espa—ol: 02612/2016SP; in English: 026-
12/2016EN). Diciembre/December 2016.

27. Clara Gonz?flez Tosata radio en espa—ol en los Estados Unidos / Spanidlanguage Radio in the
United States(En espa—ol: 02701/2017SP; in English: 027-01/2017EN). Enero/January 2017

$% 28. Tamara Cabrera.El sector de la traducci—n y la interpretaci—n en los Estados Unidos / The
Translating and Interpreting Industry in the United StatefEn espa—ol: 02802/2017SP; in
English: 02802/2017EN). Febrero/February 2017.

29. Rosana HernfndeNieto, Francisco Morendg~ernindez (eds.)Reshaping Hispanic Cultures2016
Instituto Cervantes Symposium on Recent Scholarship. Vol. I. Literature and Hispani{&mn
espa—ol: 02903/2017SP). Marzo 2017.

30. Rosana HernfndeNieto, Francisco Morend~ernindez (eds.)Reshaping Hispanic Cultures2016
Instituto Cervantes Symposium on Recent Scholarship. Vol. Il. Language Teac(tmespa—ol:
030-04/2017SP). Abril 2017.

31. Francisco MoreneFernindez.Variedades del espa—ol y evaluaci—n. Opiniones lingY’sticas de los
anglohablantes / Varieties of Spanish and AssessmentLinguistic Opinions from English
speakers(En espa—ol: 03105/2017SP; in English: 031-05/2017EN). Mayo/May 2017.

32. Mar’'a Luisa Parra Recursos para la ense—anza de espa—ol como lengua heredada / Resources
Teaching Spanish as a Heritage LanguagéEn espa—ol: 03206/2017SP; in English: 032
06/2017EN). Junio/June 2017.

33. Rosana Hernindedieto. La legislaci—n lingY’stica en los Estados Unidos / Language Legislation
in the U.S.(En espa—ol: 03309/2017SP; in English: 03309/2017EN). Septiembre/September

2017.
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Francisco Moreng-erntndez. Geografa IZxica del espa—ol estadounidensed prop—sito del
anglicismo / Lexical Geography of U.S. Spanish. About Anglicidem espa—ol: 03410/2017SP;
in English: 03410/2017EN). Octubre/October 2017.

Rosana Herntndedieto, Marcus C. GuitZrrez, Francisco MoreRerntndez (dir)Mapa hispano
de los Estados Unidos 2017 / Hispanic Map of the United Stat¢kn espa—ol: 03511/2017SP;
in English: 03511/2017EN). Noviembre/November 2017.

Esther Gimeno UgaldeEl giro ibZrico: panorama de los estudios ibZricos en los Estados Unidos /
The Iberian Turn: an overview on Iberian Studies in the United Stat¢En espa—ol: 036
12/2017SP; in English: 036-12/2017EN). Diciembre/December 2017.

Francisco Moreno FernindezDiccionario de anglicismos del espa—ol estadounidenséEn
espa—ol: 037-01/2018SP). Enero/January 2018

Rosalina Alcalde CamposDe inmigrantes a profesionaleslLas migraciones contemporfneas
espa—olas hacia los Estados Unidos / From Immigrants to Professionals: Contemporary
Spanish Migration to the United States(En espa—ol: 03802/2018SP; in English: 038
02/2018EN). Febrero/February 2018

Rosana Hernindez Nieto, Francisco Morefi@rnindez (dir.)Reshaping Hispanic Cultures. 2017
Instituto Cervantes Symposium on Recent Scholarship/ol. I. Literatura e hispanismao(En
espa—ol: 03903/2018SP). Marzo/March 2018.

Rosana Hernindez Nieto, Francisco Morefi@rnindez (dir.)Reshaping Hispanic Cultures. 2017
Instituto Cervantes Symposium on Recent Scholarshigol. 1. Spanish Teaching / Ense—anza
de espa—ol(En espa—ol: 04004/2018SP). Abril 2018.

AndrZs EnriquéArias, Evoluci—n de los posgrados de espa—ol en las universidades
estadounidenses / The Evolution of Graduate Studies in Spanish in American Universi(iea
espa—ol: 041-05/2018SP; in English: 041-05/2018EN). Mayo/May 2018.

Luis Javier Pent—n HerrerEstudiantes ind’genas de AmZrica Latina en los Estados Unidos /
Indigenous Students from Latin America in the United Stat€kn espa—ol: 04208/2018SP; in
English: 04208/2018EN). Augusto/August 2018

Francisco Moreno Ferntndez (ed | espa—ol de los Estados Unidos a debatd.S. Spanish in the
Spotlight (En espa—ol: 04309/2018SP; in English: 043:09/2018EN). Septiembre/September
2018.

Rosana Hernindez Francisco Moreno Fernindez (dir.Mapa hispano de los Estados Unidos
2018 / Hispanic Map of the United States 2018.(En espa—ol: 04410/2018SP; in English: 044
10/2018EN). Octubre/October 2018.

Esther Gimeno UgaldePanorama de los Estudios Catalanes en los Estados Unidos / Catalan
Studies in the United Studies(En espa—ol: 04511/2018SP; in English: 04511/2018EN).
Noviembre/November 2018
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46. Silvia Betti. Apuntes sobre paisaje lingY’stico. Un paseo por algunas ciudades estadounidenses /
Notes on Linguistic Landscape: A Look at Several U.S. Citigm espa—ol: 04612/2018SP; in
English: 04612/2018EN). Diciembre/December 2018

47. Rosana HerntndezLegislaci—n lingY’stica en los Estados Unidditlisis nacional / Language
Legislation in the U.S. A Nationwide Analysi€En espa—ol: 04701-2019SP; in English: 047
01/2019EN). Enero/January 2019

48. Kate Seltzer Ofelia Garc’a.Mantenimiento del bilingYismo en estudiantes latinos/as de las
escuelas de Nueva YorkEl proyecto CUNXYSIEB / Sustaining Latinx Bilingualism in New
York3 Schools: The CUNNYSIEB Project(En espa—ol: 04802/2019SP; in English: 048
02/2019EN). Febrero/February 2019

49. Francisco Moreno Fernindez (ed.Hacia un corpus del espa—ol en los Estados Unidos. Debate
para la gZnesis del proyecto CORPEHHN espa—ol: 04903/2019SP) Marzo/March 2019.

50. Rosana Herntndez Francisco MoreneFernindez (eds.).Reshaping Hispanic Cultures. 2018
Instituto Cervantes Symposium on Recent Scholarship/ol. I. Literature.(En espa—ol: 050
04/2019SP) Abril/April 2019.

51. Rosana Hernindez Francisco MoreneFernindez (eds.).Reshaping Hispanic Cultures. 2018
Instituto CervantesSymposium on Recent Scholarship. Vol. Il. Linguistics, Communication and
Sociology in the Hispanic WorldEn espa—ol: 052105/2019SP) Mayo/May 2019.

52. Clara Gonzflez TosaCibermedios hispanos en los Estados Unidos 2019: evoluci—n, calidad e
impacto. / Hispanic Digital Newspapers in the U.S., 2019: evolution, quality, and impaffEn
espa—ol: 052-06/2019SP; in English 052-06/2019EN) Junio/June 2019.

Estudios del Observatorio/Observatorio Studies

53. JosZ Mar'a Albalad Aiguabellaeriodismo hispano en los Estados Unidos: antlisis de cuatro
modelos referentes. / Hispanic journalism in the United States: analysis of four key mod€En
espa—ol: 05309/2019SP; in English: 05309/2019EN) Septiembre/September 2019.

54. JosZ Mara Albalad AiguabellaLa apuesta de The New York Time por el mercado
hispanohablante (20162019): luces y sombras de un proyecto piloto. The New York TimesO
Bet on the Spanishkspeaking Market (2016-2019): Highs and Lows of a Pilot Project(En
espa—ol: 054-10/2019SP; in English: 054-10/2019EN) Octubre/October 2019.

55. Marta Mateo, Cristina LacombaNatalie Ram'rez (eds.)De Espa—a a Estados Unidos: el legado
transatltntico de Joaqu’n Rodrigo. / From Spain to the United States: Joaqu'n RodrigoOs
Transatlantic Legacy. (En espa—-ol: 05511/2019SP; in English: 05511/2019EN)
Noviembre/November 2019.
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Juan Ignacio GYenechea Rodrguekza herencia hispana y el espa—ol en la toponimia de los
Estados Unidos. / Hispanic Heritage and the Spanish Language in the Toponomy of the United
States. (En espa—ol: 05612/2019SP; in English: 056-12/2019EN) Diciembre/December 2019.

Daniel MoreneMoreno. Lo h’brido hecho carne. El legado de un pensador hispaamericano:
Jorge/George Santayana. / The Hybrid Made Fleshhe Legacy of a Hispani&merican Thinker:
Jorge/George Santayana. (En espa-ol: 05701/2020SP; in English: 05701/2020EN)
Enero/January 2020.

Rolena AdornpJosZ M. del PinoGeorge Ticknor (17911871), su contribuci—n al hispanismo, y
una amistad especial. / George Ticknor (1791871), his Contributions to Hispanism, and a
Special Friendship. (En espa-ol: 05802/2020SP; in English: 05802/2020EN)
Febrero/February 2020.

M—nica clvarez EstZveEntre dos orillas: la inmigraci—n gallega en Nueva YoMorri-a e
identidades transnacionales. / Between Two Shores: Galician Immigration to New York. Morri—a
and transnational identities. (En espa—ol: 05903/2020SP; in English: 05903/2020EN)
Marzo/March 2020.

Marta Mateo, Mar'a BoveaNatalie Ram’rez (eds.)Reshaping Hispanic Cultures: 2019 Instituto
Cervantes Symposium on Recent Scholarship. Vol. I. Identity, Language & TeacHi®g0-
04/2020SP) Abril 2020.

Marta Mateo, Mar'a Bovea, Natalie Ram'rez (edsReshaping Hispanic Cultures: 2019 Instituto
Cervantes Symposium on Recent Scholarship. Vol. 1l. Art and Literatu{@61-05/2020SP)
Mayo 2020.

Godoy Pe-as, Juan AAre you Black or Latino®Ser afrolatino en los Estados Unidos. / Are You
Black or Latino?Being Latino in the United States(En espa—ol: 06206/2020SP; in English:
062-06/2020EN) Junio/June 2020.

Eduardo Vi—uela El pop en espa—ol en EE.UU.: Un espacio para la articulaci—n de la identidad
latina / Pop in Spanish in the U.S.: A Space to Articulate the Latino Identififn espa—ol: 063
09/2020SP; in English: 06309/2020EN) Septiembre/September 2020.

Marjorie Agos’n, Emma Romeu, Clara Eugenia Ronderbéda en inglZs, poes’a en espa—ol:
Escribir desde la ausencia / Living in English, Writing in Spanish: The Poetry of AbsefEe.
espa—ol: 064-10/2020SP; in English: 064-10/2020EN) Octubre/October 2020.

Cristina Lacomba Hispanos y/o latinos en Estados Unidos: La construcci—n social de una
identidad / Hispanics and/or Latinos in the United States: The Social Construction of an
Identity. (En espa—ol: 06511/2020SP; in English: 06511/2020EN) Noviembre/November
2020.
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69.

70.

71.

72.

73.

74.

Luc’a Guerra Translaciones literarias. Difusi—n y procesos de traducci—n de la obra de Mar'a
Luisa Bombal en los Estados Unidos / Literary Shiftddar'a Luisa Bombal: Circulation and
Translation Processes in the United StategEn espa-ol:066-12/2020SP; in English: 066-
12/2020EN) Diciembre/December 2020.

Leyla Rouhi.Translaciones literarias. Sobre La Celestinay sus traducciones al inglZs / Literary
Shifts. OnLa Celestinaand English Translations(En espa—ol: 06701/2021SP; in English: 067-
01/2021EN) Enero/January 2021.

Miriam Perandones Lozand.a recepci—n del hispanismo musical en Nueva York en el cambio de
siglo XIXXXsy elboom del teatro I'rico espa—ol a travZs de Enrique Granados y Quinito Valverde
/ Reception of Musical Hispanism in New York at the Turn of the 2@entury and theBoomin
Spanish Lyric Theatre through the Work of Enrique Granados and Quinito Valvefa.espa—ol:
068-02/2021SP; in English: 06802/2021EN) Febrero/February 2021.

Raquel ChangRodrguez.Luis Jer—nimo de OrZ y $Relaci—(c. 1619): el testimonio de un
peruano en La Florida espa—ol& Luis Jer—nimo de OrZ and Helaci—ne( 1619): A PeruvianOs
Account of Spanish Florida (En espa-ol: 06903/2021SP; in English: 06903/2021EN)
Marzo/March 2021.

Zuzanna FuchsEl espa—ol como lengua de herencia en los EE. UU.: contribuci—n de las lenguas
de herencia a la confirmaci—n de factores que impulsan el desarrollo lingY’sticeleritage
Spanish in the US: How Heritage Languages Can Contribute to Disentangling Factors Driving
Language Development(En espa—ol: 07604/2021SP; in English: 070:04/2021EN) Abril/April
2021.

Mar'a Luisa Parra Velasco. Los talleres del espa-aln proyecto colaborativo de formaci—n
docente para profesores de espa—ol como lengua de herencia en educaci—n media y supkrior
Los talleres del espa—olA Collaborative Training Project for Teachers of Spanish as a Heritage
Language in Secondary and Higher EducatiofEn espa—0l:071-05/2021SP; in English: 071-
05/2021EN) Mayo/May 2021.

Marta Mateo, Juan Manuel Arias, Mar'a Bovdascual (eds.).New Perspectives on Hispanic
Cultures: Hispanism and Spanish in the U.S. over the Last 30 Yea@bservatorio Instituto
Cervantes Symposium 2021(072-09/2021SP) Septiembre/September 2021.

Diego Pascual y Cabo, Gabriela Riveviar'n. Entender y confrontar las agresiones lingY’sticas en
la ense—anza del espa—ol como lengua de herencia / Understanding and Addressing Linguistic
Aggressions in the Spanish Heritage Language Classrodiin espa—ol: 07311/2021SP; in
English: 07311/2021EN) Noviembre/November 2021.

Javier A. Canci®onlebcen BallvA.os esclavos del rey de Espa—a en San Agustn de La Florida
(1580P1618) / The King of SpainOs Slaves in St. Augustine, Florida (158618) (En espa—ol:
074-12/2021SP; in English: 07412/2021EN) Diciembre/December 2021.
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Francisca Gonztlez AriasTranslaciones literarias. Las primeras traducciones al inglZs de las
obras de Emilia Pardo Bazfn en los Estados Unidos / The English Translations of Works by
Emilia Pardo Baztn in the United States of the File-Siecle (En espa—ol: 07501/2022SP; in
English: 07501/2022EN) Enero/January 2022.

Marta PZrezCarbonell. Translaciones literarias. Las traducciones al inglZs de la obra de Javier
Mar'asy su presencia en los Estados Unidos / Literary Shift&nglish Language Translations of
the Works of Javier Mar'as and Their Presence in the United Statésn espa—ol: 076
03/2022SP; in English: 07603/2022sEN) Marzo/March 2022.

¢ngel L—pez Gareholins. Reflexiones multidisciplinares sobre el espanglish / Multidisciplinary
Reflections on SpanglisHEn espa—ol: 07704/2022SP; in English: 077-04/2022EN) Abril/April
2021.

Enriqgue Mart'nez Garc’aMara Teresa Mart'nez Garc’akEl valor econ—mico del espa-ol en
Estados Unidos: Oportunidades y retos para el futuro / The Economic Value of Spanish in the
United States: Opportunities and Challenges for the Futu(En espa—ol: 07805/2022SP; in
English: 07805/2022EN) Mayo/May 2022.

FZlix Ferntndez de Castr@extos fonZticos del espa—ol hablado en Estados Unidos (1912006)

/ Phonetic Texts of Spanish Spoken in the United States (192006). (En espa—ol: 079
06/2022SP; in English: 07906/2022EN) Junio/June 2022.

Danny Erker, LeéA\nn Marie VidaCovas. QuZ decimos cuando no decimos nada: Claves del
cambio lingY’stico inducido por contacto en las pausas llenas del espa—ol conversacional /
What We Say When We Say Nothing at All: Clues to Contadticed Language Change in
Spanish Conversational PausEillers. (En espa—ol: ®0-09/2022SP; in English: (@BO0-
09/2022EN) Septiembrd September2022.

JosZ Antonio MazzottiHomenaje a Trilce desde los Estados Unidos en el centenario de su
publicaci—n: una revoluci—n que peraur Tribute to Trilce from the United States on the
Centenary of its Publication: A Revolution that LastéEn espa—ol: 08111/2022SP; in English:
081-11/2022EN) Noviembre/November 2022

Macarena Garc’aAvella La generaci—n latinx: Anhelos de las voces de la frontérdhe Latinx
Generation: Longings of Voices from the BorddEn espa—ol: 08212/2022SP; in English: 082
12/2022EN) Diciembre/December 2022.

Nick Basbanesla formaci—n de un hispanista de Harvard: Henry Wadsworth Longfellow y George
Ticknor, disc’pulo y mentor/ The Grooming of a Harvard Hispanist: George TicknorOs
Mentorship of Henry Wadsworth Longfellan(En espa—ol:083-01/2023SP; in English: 083
01/2023EN) Enero/January 2023.

Cristina LacombaMapa hispano de los Estados Unidos 2022 Hispanic Map of the Urted States
2022 . (En espa—ol: 08402/2023SP; in English: 084-02/2023EN) Febrero/February 2023.
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85. Carmen Garc’a de la Rasilla (CoordJalvador Dal’ en los Estados Unidos / Salvador Dal’ in the
United States.(En espa—ol: 08504/2023SP; in English: 08504/2023EN) Abril/April 2023.

86. Isabel PZrez Dobarro, MollyélsonHaber, Patricia KleinmanLa familia Garc’a: un viaje musical
entre Espa—a y los Estados Unidos / The Garc’a Family: A Musical Journey between Spain and
the U.S.(En espa—ol: 08606/2023SP; in English: 08606/2023EN) Junio/June 2023.

87. Marta Mateo, Christian de Len, Joseph Rager(eds.). New Perspectives on Hispanic Cultures:
Divulgaci—n y did%ctica del espa—ol en la ciencia y la medicingD87-10/202 3)
Octubre/October202 3.

88. Carlos Ramos.Exiliados, creadores y pioneras: Historias de hispanistas en Wellesley College /
Exiles, Creators, and Trailblazing Women: Hispanists at Wellesley Coll¢Ba espa—ol: 088
11/2023SP; in English: 08811/2023EN) Noviembre/November 2023.
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