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INTRODUCTION 
 

Andrea Madrueño is a Mexican writer and psychotherapist whose fiction blends 

psychological intensity with speculative imagery drawn from myth and the Gothic. Born in 

Mexico City in 1983, she is part of a rising generation of Latin American women reimagining 

horror and fantastical genres through a feminist and decolonial lens. Originally published in 

Penumbria Cósmica (2024), a special cosmic-themed issue of the Mexican speculative fiction 

journal Penumbria, “Obsidian Butterfly” (originally “Mariposa nocturna”) tells the story of 

Paula in the aftermath of surviving an acid attack. In the liminal space between life and 

death, she is visited by Itzpapálotl, the obsidian-winged goddess of Aztec myth, who invites 

her into a realm of memory, justice, and transformation. Madrueño fuses cosmic horror with 

contemporary reality in her depiction of gender-based violence exacerbated by institutional 

neglect. She draws on Mesoamerican mythology to imagine a spectral lineage of women 

erased by patriarchal violence, and offers Paula a path not of return, but of metamorphosis. 

Written in lyrical, oneiric prose, the story exemplifies Madrueño’s larger body of work, which 

includes publications in Exocerebros, Letras Insomnes, and the anthologies Medusas and 

Siniestras. A practicing therapist and self-described bruja, Madrueño’s stories explore how 

community and fiction can restore voice and agency to those silenced by trauma. “Obsidian 

Butterfly” invites readers into a mythic and mournful space where survival becomes 

transformation, and horror gives way to strange, luminous resistance.   
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ABOUT THE TRANSLATOR 

Carlos A. González is a scholar, translator, and PhD candidate in Romance Languages and 

Literatures at Harvard University. They specialize in Spanish- and French-language literature 

with a focus on Gothic, speculative, and Weird fiction. Their academic work explores the 

ethics of alterity and the aesthetic function of the monstrous in global literatures. As a 

translator, they are committed to amplifying the voices of contemporary Latin American 

writers, particularly those working in genres that challenge dominant narratives and literary 

conventions. They have presented their research at national and international conferences 

and are currently completing a dissertation on global Weird fiction and the ethics of reading. 

This translation of “Mariposa nocturna” by Andrea Madrueño is part of their broader 

project to bring innovative, genre-defying works by Latina writers to English-speaking 

audiences. 

cgonzalez@g.harvard.edu 
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OBSIDIAN BUTTERFLY 

The Itzpapalotl had the silhouette of a witch, but nothing that would resemble 

human features or characteristics, only unfathomable black. Where do the faceless women go? The 

ones with dead skin and blurred visage? The butterfly’s voice of smoke and ash seeped through 

the unconscious state induced by the doctors. On that border line between life and death, 

Paula submitted her existence to the mysteries pronounced by the goddess whose aspect 

was an abyss, as if she herself had also lost her face. It was so long ago that I already forgot how it 

happened, confirmed the butterfly before lifting her countenance and blowing a black cloud 

of obsidian with which she slashed open the room’s ceiling.  

Up there live the ones who were destroyed by the terror of men in the face of beauty they couldn’t 

comprehend, affirmed the deity, indicating the maw of the hole through which escaped the 

roar of planets and the spiral light of galaxies. Paula had so many questions, she didn’t know 

where to start. She remembered the indescribable agony that brought her to the emergency 

room. She wanted to scream, to rip out the pain from her body, but her throat only let out 

the whistling of mute terror. Apparently, the implacable appetite of the substance had also 

reached her larynx. Deep sleep gave her the consolation of drifting towards the region of 

shadows where she found the spectral butterfly. The goddess wove in amniotic darkness. 

Without sensation and without pain. Murmuring between sighs, she extracted threads of 

saliva which she used to build something like a cocoon. 

In the calm of the lair, Paula slipped into a trance, listening to the grandmother 

butterfly who captured in her fabric a story of savage cosmic covens traversing the tangle of 

the night sky. It was said that they pursued the Sun, threatening to attack him in the twilight hours. If 

they were to ever reach him, they would bleed him with the claws on their feet and hands. The last time they 

were seen was during the Spring when the city on the lake was founded, the 13th of March 1325. That day 

the Star was swallowed up by the shadow of the dismembered goddess. Tonatiuh qualo! The sun has been 

devoured! exclaimed the villagers, petrified by the arrival of the tzitzimimeh. The bitterness of his exile could 

be felt in the coldness of his flickering music. To avoid succumbing to perpetual night, they lit offerings of new 



© Carlos A. González   
Rincón de traductores/Translators’ Corner 047 (2025)  

 ISSN: 2694-2801 
Instituto Cervantes at FAS - Harvard University         © Instituto Cervantes at the Faculty of Arts and Sciences of Harvard University 

 

 

4 

fire. The effect was almost immediate. In moments the gloom was expelled and the skeletal sisters continued 

on their way through the region of frights.  

Observing through the immense grey eyes of her wings, the Itzpapalotl interrupts 

her narration, assessing the constellations of violence that had disfigured the skin of the 

woman she has before her. The goddess knows the smell of bodies that lost the battle during 

childbirth. She also recognizes the beating moisture of exposed flesh on the sacrificial stone. 

But she is disconcerted that, almost seven hundred years later, the city continues to cast 

away the women destroyed by a hatred that no one can quite name. Anonymous like stars, 

they wander between the district attorney and the hospitals, lost in an underworld of 

misplaced files. The sorceress butterfly knows that it is important to name the evil that 

destroys and forgets. Because of this, she gives Paula breath to help with her weaving, that 

she too may put her story into words.  

In the confusion of not being too sure how to recount what had happened, Paula 

stirs between images that appear to be from a past life. Everything happened when she left 

to go to work. The identity of the person who hurled the liquid remained hidden; a blurry 

figure emerging out of the blackness, holding a bottle and running in her direction. She had 

heard the footsteps but thought they belonged to an athletic early-riser and paid it no 

attention. The liter-and-a-half lightning bolt that spilled over the right side of her face took 

her by surprise. The substance reached the doorframe behind them and ate away at the 

wood. Alerted by the screams, her mother and a few neighbors tried uselessly to give her 

aid. The corrosive material was like a gelatinous mollusk, stuck to her and subjecting her to 

the terror of feeling her skin disappear layer by layer. She thought back to the messages she 

received before the attack. We will be together forever. If you’re not with me, I’ll make sure you’ll never 

be with anyone else, ever. In them, she recognized the desperation of her husband, Uriel, after 

she had fled to her mother’s house with the few things she managed to take with her during 

the separation. But she never imagined the extent of that threat. He preferred to extinguish 

any trace of what she had been rather than give her a chance at a new start.  
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Accomplices through their stories, Paula and the butterfly have lost any sense of 

how much time has transpired. Perhaps it had been enough for the stars to align again. They 

finish the last stitch and look with satisfaction at the fabric stretched out before them. Do 

you want to try it on? the Itzpapalotl lets out, holding between her claws the cocoon that shines 

viscous like a new skin. Paula reflects for a moment. She considered returning to her badly 

injured body, but she is unwilling to subject herself to endless rounds of surgeries for which 

the doctors have no good prognosis. She prefers to wrap herself in the fabric and complete 

her transformation in dreams. The calendar indicates that the following Spring, the Sun 

would be vanquished again. Then, she could shed her skin like a serpent and remain bare to 

join herself to her skeletal sisters, to give out omens of earthquakes and the destruction of 

monuments.  
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Rincón de Traductores/Translators’ Corner 
 
 
Disponibles en/available at http://cervantesobservatorio.fas.harvard.edu/en/translation-corner 
 
 
1. RT/TC 001 (2019). A Letter of Federico García Lorca to his Parents, 1935. Author: Federico 

García Lorca (Spain); Translator: Christopher Maurer; Genre: Letter.  
 
2. RT/TC 002 (2019). “Like a Night with Legs Wide Open”. Author: José Alcántara Almánzar 

(Dominican Republic); Translator: Luis Guzmán Valerio; Genre: Short Story.  
 
3. RT/TC 003 (2019). “In the Parks, at Dusk” and “I Only Think of You”. Author: Marina 

Mayoral (Spain); Translator: María Socorro Suárez Lafuente; Genre: Short Story.  
 
4. RT/TC 004 (2020). “The Guide through Death” and “The Fat Lady”. Author: Guadalupe 

Dueñas (Mexico); Translator: Josie Hough; Genre: Short Story.  
 
5. RT/TC 005 (2020). “The Case of the Unfaithful Translator”. Author: José María Merino 

(Spain); Translator: Erin Goodman; Genre: Short Story.  
 
6. RT/TC 006 (2020). “The Guerrilla Fighter” and “May as Well Call it Quits”. Author: Albalucía 

Ángel Marulanda (Colombia); Translator: Daniel Steele Rodríguez; Genre: Short Story.  
 
7. RT/TC 007 (2020). “Miguel Hernández’ Speech to His Companions in the Ocaña Jail”. Author: 

Miguel Hernández (Spain); Translator: Constance Marina; Genre: Speech.  
 
8. RT/TC 008 (2020). “On the Road to Houmt Souk”. Author: Soledad Puértolas (Spain); 

Translator: Francisca González Arias; Genre: Short Story.  
 
9. RT/TC 009 (2020). Rincón de Traductores / Translators’ Corner – Volume 1: Compilation 2019-2020. 

Various Authors; Various Translators.  
 
10. RT/TC 010 (2020). Waiting for the Revolution: Cuba, the Unfinished Journey (excerpt). Author: 

Gustavo Gac-Artigas (Chile); Translator: Andrea G. Labinger; Genre: Chronicle.  
 
11. RT/TC 011 (2020). “A Bad Girl”. Author: Montserrat Ordóñez (Colombia); Translator: Clara 

Eugenia Ronderos; Genre: Short Story. 
 
12. RT/TC 012 (2020). “Claudia and the Cats”. Author: Ivanna Chapeta (Guatemala); Translator: 

Lindsay Romanoff Bartlett; Genre: Short Story. 
 
13. RT/TC 013 (2021). Song of Being and Nonbeing. Author: Santiago Alba Rico (Spain); Translator: 

Carolina Finley Hampson; Genre: Poetry. 
 

http://cervantesobservatorio.fas.harvard.edu/en/translation-corner
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14. RT/TC 014 (2021). Christmas Eve in the Hills of Jaruco. Author: Robert F. Lima Rovira and 
Robert Lima (Cuba/USA); Translator: Robert Lima; Genre: Chronicle. 

 
15. RT/TC 015 (2021). Three Poems. Author: José Luis García Martín (Spain); Translator: Claudia 

Quevedo-Webb; Genre: Poetry. 
 
16. RT/TC 016 (2021). A Manifesto for reading (excerpt). Author: Irene Vallejo (Spain); Translator: 

Erin Goodman; Genre: Essay. 
 
17. RT/TC 017 (2021). Parallel 35 (three excerpts) and “The Dead Woman”. Author: Carmen 

Laforet (Spain); Translator: Roberta Johnson; Genre: Chronicle/Short Story. 
 
18. RT/TC 018 (2021). “Torn Lace” and “Native Plant”. Author: Emilia Pardo Bazán (Spain); 

Translator: Francisca González Arias; Genre: Short Story. 
 
19. RT/TC 019 (2021). Rincón de Traductores / Translators’ Corner – Volume 2: Compilation 2020-2021. 

Various Authors; Various Translators.  
 
20. RT/TC 020 (2021). Three Poems. Author: Julia Barella (Spain); Translator: Sarah Glenski; 

Genre: Poetry. 
 
21. RT/TC 021 (2021). Five Galician Songs. Author: Emilio Cao (Spain); Translator: Robert Lima; 

Genre: Poetry. 
 
22. RT/TC 022 (2022). “The KIO Towers”. Author: José Luis Castillo Puche (Spain); Translator: 

Douglas Edward LaPrade; Genre: Poetry. 
 
23. RT/TC 023 (2022). “One Hundred Cornfields of Solitude”. Author: Melanie Márquez Adams 

(Ecuador); Translator: Emily Hunsberger; Genre: Chronicle. 
 

24. RT/TC 024 (2022). Eight Poems. Author: Luis Alberto de Cuenca (Spain); Translator: Gustavo 
Pérez Firmat; Genre: Poetry. 

 
25. RT/TC 025 (2022). Pilgrimage to Santiago (1610). Author: Diego de Guzmán (Spain); Translator: 

George D. Greenia; Genre: Chronicle. 
 
26. RT/TC 026 (2022). Short stories from Ábrete sésamo. Author: Clara Eugenia Ronderos 

(Colombia); Translator: Mary G. Berg; Genre: Short Story. 
 
27. RT/TC 027 (2022). Rincón de Traductores / Translators’ Corner – Volume 3: Compilation 2021-2022. 

Various Authors; Various Translators.  
 
28. RT/TC 028 (2022). “Carabanchel Blues”. Author: Lorenzo Silva (Spain); Translator: Kevin 

Gerry Dunn; Genre: Short Story.  
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29. RT/TC 029 (2022). Poems from Under Leonardo’s Wing. Author: Clara Janés (Spain); Translator: 
Ana M. Osan; Genre: Poetry. 

 
30. RT/TC 030 (2023). Poems from Hasta que no haya luna. Author: Alan Smith Soto (Costa 

Rica/USA); Translator: Katherine Hannula Hill; Genre: Poetry.  
 

31. RT/TC 031 (2023). Quixote. Author: Lorenzo Silva (Spain); Translator: Christopher Maurer; 
Genre: Essay.  

 
32. RT/TC 032 (2023). Two Stories from Amantes y enemigos: cuentos de parejas. Author: Rosa Montero 

(Spain); Translator: Erin Goodman; Genre: Short Story. 
 
33. RT/TC 033 (2023). “Running with Luck” and “His Profile”. Author: Cristina Rivera Garza 

(Mexico); Translator: Francisca González Arias; Genre: Short Story. 
 
34. RT/TC 034 (2023). Rincón de Traductores / Translators’ Corner – Volume 4: Compilation 2022-2023. 

Various Authors; Various Translators. 
 
35. RT/TC 035 (2023). Excerpts from Amigo. Author: Ana Merino (Spain); Translator: Lynn M. 

Shirey; Genre: Short Story. 
 
36. RT/TC 036 (2023). “At the Precise Moment”. Author: Emiliano Monge (Mexico); Translator: 

Josh Dunn; Genre: Short Story. 
 
37. RT/TC 037 (2024). Stories from Las almas de Brandon. Author: César Brandon Ndjocu Davies 

(Equatorial Guinea); Translator: Raquel Vega-Durán; Genre: Short Story. 
 
38. RT/TC 038 (2024). The Truest Love of Art. Author: Javier Marías (Spain); Translator: M. Cristina 

Valdés Rodríguez; Genre: Newspaper Column. 
 
39. RT/TC 039 (2024). Two Stories (from Eight) that Could Be a Novel. Author: Sonia Rivera 

Valdés (Cuba); Translator: Pennell Somsen; Genre: Short Story. 
 
40. RT/TC 040 (2024). You Will Never Set Eyes on Me Again (excerpt). Author: Marta Barrio (Spain); 

Translator: Lynn M. Shirey; Genre: Short Story. 
 
41. RT/TC 041 (2024). Bad Sleep: An Essay on Sleeping, Wakefulness and Exhaustion (excerpts). Author: 

David Jiménez Torres (Spain); Translator: Joseph Rager; Genre: Essay. 
 
42. RT/TC 042 (2024). Synthetic History of a Tailored Suit. Author: Alfonsina Storni (Argentina); 

Translators: Anna White-Nockleby and Alina Lazar; Genre: Short Story. 
 
43. RT/TC 043 (2024). Rincón de Traductores / Translators’ Corner – Volume 5: Compilation 2023-2024. 

Various Authors; Various Translators. 
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44. RT/TC 044 (2025). Three Poems by Alfonsina Storni: “Saturday”, “You Want Me White”, and 
“Her”. Author: Alfonsina Storni (Argentina); Translators: Silas Mullins and Alejandro López; 
Genre: Poetry. 

 
45. RT/TC 045 (2025). “The Huisache”. Author: Lorea Canales (Mexico); Translator: Lia Galván; 

Genre: Short Story. 
 
46. RT/TC 046 (2025). Concrete Universal: Exemplarity’s Method, Ontology, Pragmatics, and Poetics 

(excerpts). Author: Javier Gomá Lanzón (Spain); Translator: Joseph Rager; Genre: Essay. 
 


