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SAN PEDRO DE ARLANZA
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Vitgen de las Batallas/ Virgin of the Battles
Limoges, 1225-35
Prado Museum, Madrid
[Sotheby’s 1998]




Donacion a San Pedro de Arlanza

Fallaron de marfil arquetas muy pregciadas,

con tantas de noblezas que non serien contadas;
fueron pora San Pedro las mas d'aquellas dadas,

estan fodas oy dia en su altar asentadas.

Tomaron d'esto todo lo que sabor ovieron,
mas finco de dos partes que levar non podieron;

las armas que fallaron dexar non las quisieron,

con toda su ganangia a San Pedro venieron.

Quand' fueron y llegados a Dios gragias rendieron, Arqueta de Silos
todos, chicos e grandes, su oragion fizieron, Taller de Cuenca (estructura y placas de matfil) / Taller de Silos (esmaltes)
todos por una boca «Deo gratias» dixeron, Museo de Burgos

cada uno sus joyas al altar ofregieron.

De toda su ganangia que Dios les avie dado,
mando tomar el quinto el conde aventurado,
qualquier cosa que 1' copo, ovo lo bien conprado,

mando lo dar al monje que le diera ospedado.

El conde ¢ sus gentes e todos los cruzados

a la ¢ibdat de Burgos fueron todos llegados;
folgaron e dormieron, que eran muy cansados,

demandaron maestros por sanar los llagados.

Arqueta y marfiles del siglo XI (1026). Placas esmaltadas: siglo XII.
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Ivory and enamel casket/reliquary. Muhammad ibn Zayan, Cuenca, 1026
Monastery of Santo Domingo de Silos (Burgos Museum)
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Arthur Kingsley Porter (1883-1933)

Luci Wall Kingsley Porter
& Luci Wallace Porter & Luci Wallace Porter
[1920/32] [1920/32]
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Sepulcros de Dona Sancha & Ferndn Gonzalez



Capitel
Museo Arqueolégico Nacional
Provenance: San Pedro de Arlanza

Sepulcro “de Mudarra”
Catedral de Burgos
Provenance: San Pedro de Arlanza
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Enfoscado
Dibujo preparatorio
Enlucido

Color

Superficie calcificada
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Kingsley Porter (1932)
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MORTERO(s)

Sistema de arranque de pintura mural o strappo Arturo Dalmati, 1924



MANUALE RAGIONATO

TER LA PARTEZ MECCANICA DELL'ARTE

DAL

RISTAURATORE DEI DIPINTI

DEL CONTH

GIOVANNI SECCO-SUARDO

UFFICIALE DELL'ORDINE MAURIZIAND

CONTIENE

Mo RISARCIIENT

MILANO

TIPOGRAFIA DI PIETRO AGNELLI

1866

Secco-Suardo 1866

Arturo Cividini, 1927, Arxiu Fotografic de Barcelona
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2. Refuerzo del reverso

Adhesivo de caseina y cal
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Adhesivo de harina y cola
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Pintura mural in situ Pintura mural arrancada

Oriols Plandevall et al., "Estado de conservacién de los estratos de intervencion con caseina, en la pintura mural arrancada y
traspasada de la coleccion del Museu Nacional d’Art de Catalunya”, La Ciencia y el Arte, 2015
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Museo Nacional de Arte de Catalufia. Inaugurado en 1934




IV.
A RLANZA::
Simulation to Recovery



San Baudelio de Berlanga
(Soria)

Painted a. 1085

Sold: 1930



Cincinnati Museum
Ohio

Cloisters (NY)
MFA (Boston)

MFA (Boston)/
Meadows

Prado Museum

Indianapolis
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Museum of Fine Arts Bulletin
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COMO SE FORMO LA COLECCION DE PINTURA ROMANICA,
UNICA EN EL MUNDO, DEL MUSEO DE ARTE DE CATALUNA

LAS AVENTURAS DEL

ARRANQUE Y TRASLADO
DE LOS RESTOS ROMANICOS
DE LAS IGLESIAS PIRENAICAS
CATALANAS (1922 1924) EB;QUINFOLEHYTORRES

A

L

(

LA COLECCION ROMANICA ENTRE
LOS AROS 1812 A 1918

¥ 11 a i ingreo sl srvichs tho-
coleccibn conata-

dapies de Ina. platoras prarsles
que ya se e publi Ine
Thciosion e odito. v clotiter o Estudis
Catalanes,
¥n 1916 1a Junts me encs:
mente de la Seccidn de
¥ % pombré una section gue cul de
SUn 7 Dropasiens mie aeuerdos e forwia
dlctnmen, a1 piena, Lo Junth 1a pre-

ugar cot

de Urgst - darme una vuelta scomipa.
¥y ton una carta

o' intants Teaoal que recomendaba al

cardenal Belloch, oblapo de ia fiso y prin.

cipe de Andorra, los desecs

de Barcelona.

No sin dificlisdes llegamas a romipes
la costumbre do los pérrocos de las mi-
serus \glesias pocblerinas x vender. sin

mnu los

csmaitads § L-
w interés, que
Hallé en munos de un cotredor de anth.
gledades de 1a Seo de Urpel.
A la vuelta de ostas primeras expedi-
Clones se realizd on el \luu-.x&hC
dudela una ex; b

mites, de 1o gque no
entded pdblien. no
Foe en 1919 cual

LAS PINTURAS MURALES ROMA-
NICAS DEL CASTILLO DE MUR
QUE ESTAN EN EL MUSEO DE
BOSTON (EE UU.)

Un dia dei aflo 1919 tuvimos confiden.
de dos se!

Junta de Museos para gue las publicurs
of_elnstituts
Mur estd situsdo en la Cones de

Elopcu:lorMunanﬂ.m.n‘.‘dm‘dre-pb de Bohi s cortezn o

revigue dei misme que comtiene Jo pinturec. Véonse en lo parte del
restos de los colores que penetraron més ollé del grueso

nuevo descubierto, los
del revogue

Josep Gudiol i Cunill
(1872-1931)
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Aludiendo a ellas, el sefior Huidobro ha publicado ahora,
en el Boletin de la Comisién de Monumentos de Burgos, cierta
referencia, como tomada ide una historia de :'\rJanza, donde se
consigna que el “frater Xemeno”, autor e la torre del monas-
terio, encarg6 al pintor Gudesteo que “adorne las paredes del
convento con escenas de celreria en los dmbitos v pasillos, de
la Sagrada Biblia en la sala capitular y de la Pasion de Nuestro
Sefior en la iglesia”. Cemo, segtin la misma referencia, Xemeno
habia erigido antes la torre de la iglesia de Tavara, y ésta fué
consagrada en 1132, la fecha de tales pinturas no le andaria
lejos. Es deseable la publicacion del texto original ; mas por hoy,
aun la existencia de dicho codice se recata misteriosamente.

Por estos indicios cabe presumir que se trata de obras im-
portantes y singulares en su género: por consiguiente, su con-|
servacion es de honor histérico nacional y debe procurarse ase-
gurarla por los medios adecuados. Se habla de peligros de una
desaparicién inminente por efecto de la intemperie; quiza haya
interés en exagerar esta inminencia; pero queda descontada
la necesidad de arrancar las pinturas de su sitio, operacién de-
icada’y costosa, estando a tal altura y siendo tan grande la su-
perficie que ocupan; ademds, como los riesgos de un fracaso
en dicha operacion no pueden disimularse, la prudencia acon-
scja obtener previamente fotografias y copias en color, Para
todo ello quizdl cuente con medios técnicos el personal de la

particular de dichas pinturas, esta Academia se inhibe de dar

informe, por no ser asunto de su competencia.
M. GOvEZ-MORENO.

Aprobado por la Academia en sesion de 1} de noviembre de 1924



Walter S. Cook
1888-1962
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“Morgan Beatus”
(London, Sotheby's, June 3, 1919, lot 21) to Quaritch

for John Pierpont Morgan
(1867-1943)



WESTERN PART OF THE PENINSULA 191

frescoes or panels of the introduction of these symbols into the
iconography of the glorified Saviour. In distinction from the
Morgan manuscript, where they appear simply as in nature,
the sun contains a countenance, and the head of a woman rises
between the horns of the moon. The personification of the
moon as a woman, however, is a commonplace of mediaeval
iconography, and there are also other instances, besides that of
the Beatus manuscript, of the appearance of the sun and moon

A HISTORY OF
SPANISH PAINTING

BY

CHANDLER RATHFON POST

HARVARD UNIVERSITY

VOLUME 1

1881 - 1959

Fic. 3o. SECTION OF FRESCOES IN CHAPTER-HOUSE, S. PEDRO DE ARLANZA
( Photo. Porter)

. |with the Pantocrator, as well as in the Crucifixion, Ascension,
" |and even the Baptism and Assumption. Their accompaniment
|of the Saviour in Cappadocian apses has already been noted.
| At Arlanza the face of Our Lord, having been obliterated, was
" filled in,at some period or other, with a subsequent drawing, and
it is probable that the countenance in the sun and the woman
in the moon are retouched. The most memorable things in the
i painting of this niche are the masterfully drawn heads and
forequarters of the two beasts that constitute the ends of the
| Pantocrator’s throne. The Evangelistic signs are relegated to
the soffit of the arch that frames the niche. The vertical surface

CAMBRIDGE, MASSACHUSETTS
HARVARD UNIVERSITY PRESS
1930

......

Arthur Kingslev Porter



José Gudiol
(1904-1985)




George Grey Barnard



San Miguel de Cuixa
The Cloisters,

Metropolitan Museum of Art
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The Cloisters in Fort Tryon Park New York
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RESEARCH INSTITUTE
[T OF THE
COLLEGE ART ASSOCIATION
20 WEST 587H STREET
NEW YORK. N.Y.

ctobexr/9, 1920

Professor Paul J. 3achs,
Associate Directoxn,
Yogg Lrt Museum,
Harvard University,
Cambridge, llass.

My dear Paul:

I take pleasure in introducing Mr. Josep icard
Gudiol of Barcelona. Mr. Gudiol is a nephew of Josep j
Gudiol i Cumill, Director of the Episcopal luseum at Vieh, Harvard University, Harvard University Archives, W288430 1
Catalonia.

Mr. Gudiol has just finighed his course in
architecture at the University of Barcelona, and has come
+o this country to study modern American architecture and
to visit the principasl nublic and private collections in
tne Bast. He hes been in New York for six weeXks and 18
now taking & trip to visit other museums and gallerieSe

0. Ahn W —
s teeture lir. Gudiol

-

I saw some of
they had been
ion and had not

e

ent young man
n Spain, and I

Harvard University, Harvard UniversityArchives. w271 949 1

Fogg Museum
1927



Niw YORK  posrwary 64, 3083

THE METROPOLITAN MUSEUM OF ART

70 5. austel, sgeet Dr

o Hotal Sablaes, 538 Zoak AT Shreet
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|

sad 00
& Llavge pensls - one #AAL Llon, sos «lia it .b » »
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wiimals

Trescoes erigiselly fros e Chuptor Bouse af Sam
Pedre de irlamsa, Spaln

Fleass naas Chwte myei.-
Banes Alssss Trasstlfstico, Sweurssd ¢eo Doreclons
fur e scomat of J. Coloulme

PLEAME EPCMFT AMD BATURNS TO ERCHIVED PAYMENT
LT POOTE Amerser Tabancann
PTH AVIRUE & S STRART MW Yoms

hueps://doi.org/10.5565/rev/locus. 365

LOCVS AMCENVS 18, 2020 203 - 222

La venda de les pintures medievals
de la Torre del Tesoro de San Pedro

de Arlanza: un negoci?

Immaculada Socias Batet

Universitat de Barcelona
isocias@ub.edu

I have been thinking over the problem of the
Arlanza frescoes. I am going to ask you, as a
personal favor to me as well as out of regard
for the Metropolitan Museum, not to speak
in Spain or elsewhere about these frescoes.
It is really a very serious matter, and we are
desirous not to have it known that we have
obtained some of these panels. Josep Gudi-
ol, of whom you spoke, was not the owner
of the frescoes, but merely employed to do
certain work of transferal and to help us in
dealings with certain of the owners.

77. MMAA, carta de James Rori-
mer a Chandler R. Post, 16 d’abril
de 1931, Oftice of the Secretary
Records.
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September 6, 1926

HOTEL NACIONAIL
MADRID

My dear Paul:-

Your cable reached me today and I
thenk you very much for your thought ‘ulness in
notifying me so promptly.

I am very sorry that the proposed
benefactor is unwilling to underwrite our plans for
a Spanish Institute, but I Bad not allowed myself to
be over—optimistic, so that I am less discouraged

than I might otherwise have beem. It has been my hope

that this might go through as e Harverd and Fogg
Museum affair, so that Harvard could reap whatever
credit may eventually come from my publications, and
I feel especially sorry thet nothing has come from

all the energy , time and effort which you have put
into it.

view of this gituation I ghall n
: I had :

4

T
Ag for ag the Spenish Institu:e ig
before
oncerned, I feel more gtrongly than ever
%hat the idea ig gound, and I am resolved to see

the project launched {n gome fashion or other, the |

art of this yeer, in time %o meke an an-
:;i‘tz;::mgnt st the Hazvard Meet ing of the Conego;
Art#Agsociation late in December. It mey be nefe
cesgary for me to work on much less, and without &
publication fund, end the special photograph and
vook funds which we had previously planned for.

For the present, however, I think that
it will be impossidble to do anything. I ghall
take no steps whatsoever to have anything done
in New York vefore I return, and in view of what
you have already done, I 'sha.lli of courge, say
nothing end do nothing until - have returned
and have digscussed any future plans with you.

Migg Greene is now in Venice, end I might see

her in Parig or here before she returns, but if so
I will tell her that nothing is to be said or done
for the present, until after I have seen you in
Cambridge in November. Even though you may wish
to drop the matter entirely I shall nevertheless
wish to have your good advice, for I have implicit
confidence in your judgement about such matters,

In the meantime I wish you to know
how deeply I appreciate a2ll the efforts which you

-
L)

v

hove that Harvard and the Fogz Museum will reap whatever benefit mey

:;.:-o from publicetions in the Spanigh field, for you certeinly deserve

I have arranged matters in New York, so thet I will
te entirely free the first semester. This will give me the time to
work on this project efter my return without any worry about teaching.
If it oroves impossible to do anything whatsoever, then I will glve
the Greduste course there the second semester, but I hope thet the
peovle who might possibly contribute to such & project will make &
fairly quick decision, so thst the Ingtitute onn be started st once
and I will then be free to devote all my time to publication.

Again thanking you for all the interest and time
which you have devoted to this, and hoping you are heving & complete
rest and o good vacetion with your family, I am

Sincerely yours,

Wl . 5. Cok .

% Morgan, Herjes & Cie, 14 Place Vendome, Poris.

C gy, Ty, S

Des

Vo, W ,"Y T

Pe. " ¥

e on my behalf. I certeinly do feel grate-
d y interest in the project hes been
inue to be & great source of inspiration
ot your appeal to the proposged
less willing to
ct of the Fogg Museum
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SPANISH INSTITUTE of ART & ARCHAEOLOGY

in

SPAIN & PORTUGAL




FOREIGN' OCRRESPONDING MEMEERS,

been oonu?v::.n.d..;“ u“ngg:lo’lm' s

por on nstio ¢ s, and are
often frankly ghauvinistio in purpose. Ines-much
ap there are no other foreign foundations for art
in 8Spain, mnunoxmw foreign students should
not aleo work with our Spanish Inetitute, unuu
American \Students, In order to enoourage forei
mu;:‘-:omz ﬁg :!.: ‘2 1 ouu';o - “

¢ 20 serve as
Mﬂ_t membergi=

?hﬂo Ml - mun mhuw of the French
uum nnn - l-m d ﬁo oouu- de
Acedemie des Insoriptions ete
:o-( Puig y Oadafeloh - President of the zuuin
2 4'EBstudis uuuu. Beroelone
- Pregident of the Centro de !mﬂ.o-
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THE SOHOOL YEAR IN EUROPE

As stated above, the Director would plan to
spend & certain number of months each year in the three
ocent®dlx - Barcelona, Madrid, and Seville., Generally
speaking, the school year would last for mine months,
most of which would be spent in the Penimsula, It is
also possible that for four or eix weeks of each year,
the Director might work im Italy, at the Vatican au
Turin ; in Paris at the Bibliothdaue Nationale
m& 8t the n:nun Musoum and in the John ayinu

arﬁ Manchester, since in all these places there are
ortent Spanish memascripts om which he is_working,
ch he expects to publish as a part of the Beatus
iiolﬂ.ol. Normally, there would be at least two
1tlons, but these would probably be in the Spr

Summer. He would probably return to America im the
Fall of each and be there until early im January.
We would wish him to be presemt &t the annmal meetings of
the College Art Associstion and of the u:monozi
&:tltuto of A hﬂ.u in order to keep up contacts with

iubort of the gchool. and, thorob
r.l;tf' ’t’y ixboot the !onw ycar a8 students
v' 3- §’! -.‘f.h- Mot ) " s g

Zr‘l*' ak of vl .(-v. '-'}‘-‘:‘ ! i 8 SROWLIAge Ry,

§2 Ts e querkeus, 'x‘ m 3’@“!
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% pqobabio

ty‘ ivo
jie corpouuon.
e to S +« The type
e ose students
tions for the

2=

as I know from personal expe rience, are far removed
from the rallroad lines. Unlike moat teachers in
America, our Director would have no fixed abode,

but would be forced to 1ive twolve monthe of the year
in hotels. Hotele are ezpensive, and in Spain I
have found that the beet are nonme too good. Our
Director could mot live in cheap hotels; whenever

I attempted that myself I immediately suffered from
intestinal and stomach trouble. The transportation
of books and boxes of photographs from place to place
ie also expensive, but these are absolutely essential.

W“‘M FIVE-YEAR PERIOD.

. 0n th@ whole it would porhppa be best for y
not to commit yourself for langer than a fiye-year W
present, so that we may prove th wprth of the underteking
ta yqn. to the world of scholars, and to oursolvea.

I hope and believe, howeve¥, that at the end
£ £ive years you will wish to endow &u Institute (which
gs %0 bear your name) permanently. I say this, because
I am confident that within five years the Inatitnto will
have so much sorious ublications and research to its
eredit that you d.. e rest o#zs will be proud to see it
permanently en : o
2 may toraet Yol W

pubsit WRAR brisl ouvlis

in Bwropk 'mm& oF mm. mnusns.

irector:i-
lntMyear!. :
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After Gudiol/]. L. Senra (2018)



After Gudiol/]. L. Senra (2018)
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After Gudiol/]. L.

Senra (2018)
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